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V FOR VENDETTA

few nights ago, | walked into a pub on my way home and
ordered a Guinness.

I didn’t look at my watch, but | knew it was before 8
o’clock. It was Tuesday and | could hear the television in the back-
ground still running the latest episode of “EastEnders”—a soap
about the day-to-day life of cheeky, cheery working-class people
in a decaying, mythical part of London.

| sat in a booth and picked up a copy of a free newspaper
someone had left on the seat beside me. I'd read it before. There
wasn't much news in it. | put down the paper and decided to sit at
the bar.

It wasn't a busy night. | could hear the murmuring of the dis-
tant TV above the chatter of the people at the bar and the clack-
clack of colliding snooker balls.

After “EastEnders” came “Porridge”—a re-run of a situation
comedy series about a cheeky, cheery prisoner in a comfortably
unoppressive, decaying, Victorian prison.

Almost imperceptibly, spirits leaked from the optics of
upturned bottles behind the bar. Droplets of whisky and vodka
formed and fell soundlessly as | watched.

| finished my drink. | looked up and the barman caught my
eye. “Guinness?” he asked, already reaching for a fresh glass. | nod-
ded.

The barman’s wife arrived and began to help with the trickle
of customers’ orders.

At 8:30, following “Porridge,” came “A Question Of Sport"—a
simple panel quiz game featuring cheeky, cheery sports celebrities
answering questions about other sports celebrities, many of whom
were as cheeky and cheery as themselves.

Jocularity reigned.

“I'll tell the barman about the leaking optics,” | thought.

“The Nine o’Clock News” followed “A Question Of Sport.” Or,
at least for 30 seconds it did, before the television was switched
off and cheeky, cheery pop music took its place.

| looked over at the barman. “Just half this time,” | said.

As he filled the glass, | solemnly asked him why he'd switched
off the News. “Don’t ask me—that was the wife,” he replied, in a
cheeky, cheery manner, as the subject of his playful targeting bus-
tled in a corner of the bar.

The leaking optics had ceased to have any importance for me.

| finished my drink and left, almost certain the TV would be
silent for the rest of the evening. For after “The Nine o’Clock News"
would have come “The Boys From Brazil,” a film with few cheeky,
cheery characters in it, which is all about a bunch of Nazis creating
94 clones of Adolf Hitler.

There aren’t many cheeky, cheery characters in V FOR VEN-
DETTA either; and it's for people who don’t switch off the News.

David Lioyd
14 January 90
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began V FOR VENDETTA in the summer of 1981, during a

working holiday upon the Isle of Wight. My youngest

daughter, Amber, was a few months old. | finished it in the

late winter of 1988, after a gap in publishing of nearly five years

from the discontinuation of England’s Warrior magazine, its initial

home. Amber is now seven. | don’t know why | mentioned that. It's

just one of those unremarkable facts that strike you suddenly, with
unexpected force, so that you have to go and sit down.

Along with Marvelman (now Miracleman), V FOR VENDETTA
represents my first attempt at a continuing series, begun at the out-
set of my career. For this reason, amongst others, there are things
that ring oddly in earlier episodes when judged in the light of the
strip’s later development. | trust you'll bear with us during any initial
clumsiness, and share our opinion that it was for the best to show
the early episodes unrevised, warts and all, rather than go back
and eradicate all trace of youthful creative inexperience.

There is also a certain amount of political inexperience upon
my part evident in these early episodes. Back in 1981 the term
“nuclear winter” had not passed into common currency, and
although my guess about climatic upheaval came pretty close to
the eventual truth of the situation, the fact remains that the story
to hand suggests that a nuclear war, even a limited one, might be
survivable. To the best of my current knowledge, this is not the
case.

Naiveté can also be detected in my supposition that it would
take something as melodramatic as a near-miss nuclear conflict to
nudge England towards fascism. Although in fairess to myself and
David, there were no better or more accurate predictions of our
country’s future available in comic form at that time. The simple fact
that much of the historical background of the story proceeds from
a predicted Conservative defeat in the 1982 General Election
should tell you how reliable we were in our role as Cassandras.

It's 1988 now. Margaret Thatcher is entering her third term of

” office and talking confidently of an unbroken Conservative leader-
ship well into the next century. My youngest daughter is seven and
the tabloid press are circulating the idea of concentration camps
for persons with AIDS. The new riot police wear black visors, as do
their horses, and their vans have rotating video cameras mounted
on top. The government has expressed a desire to eradicate
homosexuality, even as an abstract concept, and one can only
speculate as to which minority will be the next legislated against.
I'm thinking of taking my family and getting out of this country soon,
sometime over the next couple of years. It's cold and it's mean spir-
ited and | don't like it here anymore.

Goodnight England. Goodnight Home Service and V for
Victory.

Hello the Voice of Fate and V FOR VENDETTA.

Alan Moore
Northampton, March 1988

This was lan Moores intoducton from the orgial OC Comics run o ¥ FOR VENDETTA an i repited from the first OC ise,
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here's one at every
convention or comic
mart or work-in or

signing, always one nervous and
naive young novice who, during
a lull in the questions-and-

The following article first appeared in
Warrior Magazine (#11) during the original
run of V FOR VENDETTA in 1983. Because
the artcle appeared while the Series was
in the midst of its run, Alan Moore
discusses V FOR VENDETTA as a “work-n-
progress,” and some of the aspects of the
project changed before its conclusion after
its lengthy hiatus. The article is presented
here as a unique behind-the:scenes ook at
the creation of this powerful series, illus-
rated with many of the David Lloyd sketches
which accompanied the original artcle, as
well as Loyd's cover paintings from the
first C Comics run of V FOR VENDETTA.

answers session will raise one
fluttering hand aloft and
enquire, tremulously, “Where
do you get your ideas from?”
And do you know what we do?
We sneer. We lampoon and
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ridicule the snivelling little oaf
before his peers, we degrade
and humiliate him utterly and
rend him into bloodied slivers
with our implacable and caustic
wit. We imply that even to have
voiced such a question places
him irretrievably in the same
intellectual category as the
common pencil-sharpener.
Then, when we've wrung every
last sadistic laugh out of this
pitiful little blot, we have the
bailiffs take him outside and
work him over. No, | know it
isn’t nice. But all the same, it’s
something that we have to do.
The reason why we have
to do it is pretty straightfor-
ward. Firstly, in the dismal and
confused sludge of opinion and
half-truth that make up all artis-
tic theory and criticism, it is the
only question worth asking.
Secondly, we don’t know the
answer and we're scared that
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somebody will find out

One thing that Dave Lloyd
and | get asked quite a lot is
“Where did the idea for V come
from?”

Well, all right. It's a fair
question. We've talked it over
amongst ourselves, and we
both feel that it deserves an
answer, if only to make up for
the cryptic and unpleasant way
we've behaved in the past. The
only problem is that we don’t
really remember. | recall that it
was myself who came up with
all the good ideas while Dave
can produce eight sworn wit-

nesses who'll testify that it was
him.

Luckily, we do still have a
certain amount of documenta-
tion going back to the period
when Warrior was still in the
planning stages. Being as objec-
tive as | possibly can, | intend to
rearrange these fragments into
a fabulous and intricate mosaic
that will once and for all lay
bare the inner mysteries of the
human creative process without
prejudice or favour.

But it was still me who had
all the good ideas.

V FOR VENDETTA started
out partly in the Marvel UK Hulk
Weekly and partly in an idea
that | submitted to a D.C.
Thomson's Scriptwriter Talent
Competition when | was a ten-
der 22 years old. My idea con-
cerned a freakish terrorist in
white-face makeup who traded
under the name of “The Doll®
and waged war upon a
Totalitarian State sometime in
the late 1980s. D.C. Thomson
decided a transsexual terrorist
wasn't quite what they were
looking for and wisely opted for
an entry submitted by a green-
grocer from Hull entitled
“Battler Bunn (He Bombs The
Hun!)” or something very similar.
Thus faced with rejection, | did
what any serious artist would
do. | gave up.

Shortly thereafter, the
aforementioned Hulk Weekly
began to appear on the stands
as part of the Marvel Revolution
being delivered by Dez Skinn in
his new job as chief of British
Marvel. The contents included
Steve Parkhouse, Paul Neary
and John Stokes’ reworking of
“The Black Knight" into a frame-
work of Celtic legend, Steve
Moore and Steve Dillon’s inter-
pretation of "Nick Fury, Agent of
S.H.LE.L.D.," and a little gem of
a thirties mystery strip called
“Nightraven,” being written by
Steve Parkhouse and drawn by
Dave Lloyd with John Bolton
bringing up the rear. It was a
good strip and it won Eagle
Awards. Thus, according to the
comic book equivalent of
Murphy’s Law, it went down the
tubes with alarming rapidity.

“Nightraven” vanished
from the comic, Dez Skinn van-
ished from Marvel, Hulk Weekly
vanished from the shops, spring
turned to winter, leaves fell
from the calendar and all of
those other things that they do
in films to indicate the passage
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of time. While all this was going
on, | was hiding under the bed
and sobbing, trying desperately
to get over my crushing rejec-
tion at the hands of D.C
Thomson. Things looked bleak.

Finally the 1980s rolled
round and with them the first
whispers of Warrior. Dez, now
ensconced up in Studio System,
had decided he wanted to be
involved in comics again. So he
gathered together some of the
best artists and writers he had
worked with in the past. These
included Dave Lloyd, who was
asked to create a new thirties
mystery strip.

When Dave was given the
mystery strip, he decided that
while he had plenty of ideas
upon how it should be handled
visually, the mechanics of plot
and characterization were, for
the moment, beyond him. Since
the two of us had worked hap-
pily upon a couple of back-up
strips in Doctor Who Monthly,
he suggested me as writer. At
this point the telephone con-
versations that were to finan-
cially cripple both of us began,
along with the voluminous
(and, where Dave was con-
cerned, indecipherable) corre-
spondence that we needed in
order to trade ideas and knock
this thing into shape. In other
words, this is the point where it
gets confusing.

Given the original brief, my
first ideas centered around a
new way of approaching the
thirties pulp adventure strip. |
came up with a character called
“Vendetta,” who would be set
in a realistic thirties world that
drew upon my own knowledge
of the Gangster era, bolstered
by lots of good, solid research. |
sent the idea off to Dave.

His response was that he
was sick to the back teeth of
doing good solid research and
if he was called upon to draw

one more 28
Dusenberger he'd eat his arm
This presented a serious prob-
lem.

model

Mulling over the difficulty, |
began to give some considera-
tion as to what it actually was
that made Pulp Magazine
Adventures work. Obviously, a
lot of it was rooted in the exotic
and glamorous locations that
the stories were set in... seedy
waterfront bars, plush pent-
houses dripping with girls, stuff
like that. All the magic of a van-
ished age. It struck me that it
might be possible to get the

same effect by placing the story
in the near future as opposed
to the near past. If we handled
it right, we could create the
same sense of mingled exoti-
cism and familiarity without
Dave having to spend hours of
his working time arguing with
harassed-looking assistants at
the reference library. Dave and
Dez both liked the idea, and so
we were off.

The next problem was the
creation of the main character
and the actual setting for the
strip. Since Dave and | both
wanted to do something that
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would be uniquely British rather
than emulate the vast amount
of American material on the
market, the setting was obvi-
ously going to be England.
Furthermore, since both Dave
and myself share a similar brand
of political pessimism, the
future would be pretty grim,
bleak and totalitarian, thus giv-
ing us a convenient antagonist
to play our hero off against.
Not unnaturally, | recalled
my original idea for “The Doll”
and submitted a rough outline
to Dave. It was a pretty conven-
tional thing, really, and little

more than predictable comic
book fare with a few nice
touches. It had the sort of grim,
hi-tech world that you could
seek in books like Fahrenheit
451 or, more recently, in films
like Blade Runner. It had robots,
uniformed riot police of the
kneepads and helmets variety
and all that other good stuff.
Reading it, | think we both felt
that we were onto something,
but that sadly this wasn't it.

At around about the same
time, Never, Ltd. were prepar-
ing the first issue of their short-
lived comic magazine Pssst.

Dave had submitted a strip-sam-
ple that he’d come up with by
himself entitled “Falconbridge”™
featuring a freedom fighter
named Evelina Falconbridge
and an art style that was a radi-
cal departure from the stuff
he'd been doing on Doctor
Who and Hulk Weekly. Pssst
rejected it, certain that the
future of comics lay in short
experimental pieces rather than
in continuing characters.

For my part, when | looked
at it | found it potentially excit-
ing. Dave was obviously on the
verge of something splendid
here, and | very much wanted
to be part of it. That said, all we
really had was a lot of unusable
ideas flying back and forth
through the aether and nothing
very tangible as a result of it.
One night, in desperation, |
made a long list of concepts
that | wanted to reflect in V,
moving from one to another
with a rapid free-association
that would make any good psy-
chiatrist reach for the emergen-
cy cord. The list was something
as follows:

Orwell. Huxley. Thomas
Disch. Judge Dredd. Harlan
Ellison’s “Repent, Harlequin!’
Said the Ticktockman.”
“Catman” and “Prowler in the
City at the Edge of the World"
by the same author. Vincent
Price’s Dr. Phibes and Theatre
Of Blood. David Bowie. The
Shadow. Nightraven. Batman.
Fahrenheit 451. The writings of
the New Worlds school of sci-
ence fiction. Max Ernst’s paint:
ing “Europe After The Rains.
Thomas Pynchon. The atmo-
sphere of British Second World
War films. The Prisoner. Robin
Hood. Dick Turpin...

There was some element
in all of these that | could use,
but try as | might | couldn’t
come up with a coherent whole
from such disjointed parts. I'm




V FOR VENDETTA

sure that it’s a feeling that all
artists and writers are familiar
with... the sensation of there
being something incredibly
good just beyond your finger-
tips. It's frustrating and infuriat-
ing and you either fold up in
despair or just carry on. Against
my usual inclinations, | decided
to just carry on.

Along with all this, we
were also stuck for a name for
the character. I'd abandoned
the “Vendetta” idea without a
thought along with the concept
it related to, and was struggling
with a morass of names includ-
ing such forgettables as “The
Ace of Shades” amongst others.
While by no means my major
preoccupation, it was another
annoying buzz in the back of
my head to add to all the rest.
Meanwhile, lost for a character,
| proceeded to at least try to
work the world into some sort
of shape, creating a believable
landscape for the 1990's setting
that we’d decided upon.

This proved a lot easier.
Starting with the assumption
that the Conservatives would
obviously lose the 1983 elec-
tions, | began to work out a
future based upon the Labour
Party gaining power, removing
all American missiles from British
soil and thus preventing Britain
from becoming a major target in
the event of a nuclear war. With
disturbingly little difficulty it was
easy for me to plot the course
from that point up until the
Fascist takeover in the post-
holocaust Britain of the 1990's.

It was sometime around
this point that Dez rang up and
informed us that Graham Marsh
(his partner at Studio System)
and he had come up with the
perfect title for the proposed
strip, said title being “V for
Vendetta.” (Dez hadn’t been
privy to our thoughts about the
thirties strip and had just arrived

at the name by pure blind coin-
cidence.) We took this as a sign
from the gods, and so “V for
Vendetta” it was. Funnily
enough, having an actual title to
focus on gave us a fresh incen-
tive to work out the rest of the
strip, which we now applied
ourselves to with a vengeance.

| revised my original notes,
coming up with the idea that
the central character could be
some sort of escapee, psycho-
logically altered by his stay in a
Government Concentration
Camp. For personal reasons, |
had decided to set the camp at

Larkhill in Wiltshire, site of both
an existing army camp and one
of the most truly horrendous
hitch-hiking holidays I've ever
had in my entire life. I'll tell you
about it some other time.
Dave, meanwhile, was
coming up with character
designs and story ideas to see if
any of them tickled our creative
fancy. One of his notions was
that the lead character would
perhaps operate clandestinely
within the existing police force,
subverting it from within. To this
end, Dave designed a costume
based upon a variation in the



way he saw police uniforms of
the 1990s. It had a big “v" on
the front formed from the belts
and straps attached to the uni-
form, and while it looked nice, |
think both Dave and | were
uneasy about falling into such a
straightforward super-hero
cliché with what we saw as hav-
ing the potential for being
something utterly fresh and dif-
ferent

The big breakthrough
was all Dave’s, much as it sickens
me to admit it. More remarkable
still, it was all contained in one
single letter that he'd dashed

off the top of his head and
which, like most of Dave’s hand-
writing, needed the equivalent
of a Rosetta Stone to actually
interpret. | transcribe the rele-
vant portions beneath:

“Re. The script: While | was
writing this, | had this idea
about the hero, which is a bit
redundant now we’ve got
[can’t read the next bit] but
nonetheless... | was thinking,
why don’t we portray him as a
resurrected Guy Fawkes, com-
plete with one of those papier
maché masks, in a cape and
conical hat? He'd look really

_V FOR VENDE

bizarre and it would give Guy
Fawkes the image he’s deserved
all these years. We shouldn’t
burn the chap every Nov. 5th
but celebrate his attempt to
blow up Parliament!”

The moment | read these
words, two things occurred to
me. Firstly, Dave was obviously a
lot less sane than I'd hitherto
believed him to be, and sec-
ondly, this was the best idea I'd
ever heard in my entire life. All
of the various fragments in my
head suddenly fell into place,
united behind the single image
of a Guy Fawkes mask. Brain
reeling, | read on.

Elsewhere in the same let-
ter, Dave was giving me his ideas
as to how he actually wanted to
approach the strip in terms of
layout and execution. These
included the absolute banning
of sound effects, and, as an
afterthought, the utter eradica-
tion of thought balloons into
the bargain. As a writer, this ter-
rified me. | wasn’t so much
bothered about the sound
effects, but without thought
balloons, how was | going to
get over all the nuances of char-
acter that | needed to make the
book satisfying on a literary
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level? All the same, there was
something about the discipline
of the idea that fascinated me,
and while dropping off to sleep
at night I'd find it nagging away
somewhere in the recesses of
my cerebral swamp.

A couple of days later, |
wrote back to Dave telling him
that the Guy Fawkes idea was
definitely it, that not only would
we do without thought bal-
loons and sound effects but |
was prepared to get rid of most
of the caption boxes as well
and just rely entirely on pictures
and dialogue.

In the history of any strip
or book or whatever, this is the
moment where you get your
real reward... the moment
when all of the half-ideas and
idiocies gel into something that
is much more than the sum of its
parts and thus entirely unex-
pected and utterly beautiful.

Now that we had the cen-
tre of the strip determined, we
began to build upon it rapidly...
Dave sent designs for the V
character which were perfect
apart from the fact that Dave
had got the shape of the hat
wrong. | began to sketch in the
secondary characters that | fig-
ured we would need to tell the
sort of story that it was fast
becoming evident that we
wanted to tell. Some of the
characters lacked a face, even
though | could see all of their
mannerisms in my mind’s eye.
Between us, Dave and myself
hammered out these fine
details, often borrowing a face
from some actor who we both
felt was appropriate to the
part... in many respects it was
like casting a film, | suppose.
However, many of the other
characters Dave drew from his
own vivid imagination, based
upon my character notes.

From all the above, you
might have been given the

S

impression that the creation of
V was a very dry and calculating
affair, and, at least in the early
stages, | suppose it was. It's only
those exceptional and rare indi-
viduals who have brilliant ideas
delivered to them by the muse,
complete and gift wrapped.
The rest of us have to work at it.

That said, however, there
comes a point where, assuming
that all of your logic and plan-
ning is of a sound variety, the
work starts to take off and
assumes a vitality of its own.
Ideas start to occur almost mag-
ically as opposed to being the

end result of a long and grind-
ing intellectual process. This
started to happen with V right
from the first episode.

There was the way in
which a lengthy Shakespeare
quote that was arrived at by
opening a copy of The
Collected Works at random
seemed to fit, exactly, line for
line, with the sequence of
actions that | had planned for V
in his first skirmish with the
forces of order. More important
still, there was the way in which,
aided by Dave’s visuals, the
characters began to take on
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more and more of a life of their
own. I'd look at a character
who I'd previously seen as a
one-dimensional Nazi baddy
and suddenly realise that he or
she would have thoughts and
opinions the same as everyone
else. I'd be planning one thing
for the characters to do and
then realise that they had an
entirely different direction in
which they wanted to go.
Perhaps most important of
all, we began to realise that the
story we were telling was wan-
dering further and further away
from the straightforward “one

man against the world” story
that we'd started out with.
There were elements emerging
from the combination of my
words and David's pictures that
neither of us could remember
putting there individually. There
were resonances being struck
that seemed to point to larger
issues than the ones which
we'd both come to accept as
par for the course where
comics were concerned.

Of course, as a comic strip
begins to grow beyond its cre-
ators one experiences a certain
feeling of nervousness at not

knowing where the strip is
going to go next. On the other
hand, there is a massive sense
of excitement and creativity in
such an unrestricted venture. |
suppose it must feel a bit like
surfing on a tidal wave... it feels
great while you're doing it but
you're not really sure of either
where you're going to end up
or whether you'll still be one
piece when you get there.

All of this vague metaphys-
ical blather aside for the
moment, a lot of people have
expressed an interest in how
we actually put an episode of V
together. Well, purely in the
interests of science, this is how
it goes:

To start with, we both
have a rough idea of the gener-
al direction of the plot and
where it's going, allowing for
any sudden changes of direc-
tion that the story might decide
to make for itself. We know, for
example, that there will be
three books in all chronicling
the full V story. The first sets up
the character and his world.
The second, “This Vicious
Cabaret,” explores the support-
ing characters in greater depth
and centres for the most part
upon the character of Evey
Hammond. The third book, ten-
tatively entitled “The Land of
Do-As-You-Please,” draws all of
these disparate threads into
what we hope will be a satisfy-
ing climax.

Given that structure, | try
to decide what | think is need-
ed in any given episode, bear-
ing in mind its relationship to
the episode that came before
it. | might, for example, decide
that we've had an awful lot of
talking lately and not much
action. | might decide that it'd
be nice to check on how Eric
Finch or Rosemary Almond are
getting on. Pretty soon | have a
list of all the elements that | feel
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ure out how it's going to work
visually. While | stag

for hours until arriving at a sensi-

3
most of the visual sequences
from my end, | try to leave
enough room for Dave to
expand or alter them as he sees
fit, so he'll add a couple of
frames here and there to make
the action flow more smoothly
or maybe excise certain frames
altogether. He then rings me up
and runs through the script out-
lining his suggested changes.
Usually, these are fairly minor
and can be sorted out at once.

it’s vital we include in this partic-
ular issue. All that remains to be
done is to fit them into a coher-
ent storyline that is somehow
complete in itself while remain-
ing a part of a larger whole and
at the same time moving with
the fluidity that Dave and | are
anxious to inject into the strip.

On good days, everything
goes right and | have the whole
script executed from start to fin-
ish within four or five hours. On
bad days | write the whole
script in four or five hours,
realise that it’s useless, tear it up
and start again. | repeat this
process four or five times until
I'm reduced to a blubbering
wreck that just slumps in the
armchair and whimpers about
how it has no talent whatsoever
and will never write again. Next
day I'll get up, get the whole
thing right the first time and
spend the rest of the day walk-
ing round reading my favourite
bits to my wife, children, or vis-
iting tradesmen. (This is why you
should never marry an artist or
writer. They're bad news to
have around the house, believe
me.)

Once I'm satisfied with the
script, it goes to Dave. He runs
through it very thoroughly,
checking it for plot or character
inconsistencies and trying to fig-

O they’re more seri-
ous and we'll argue ferociously

ble The only thing
that is important to either of us
is what ends up on the finished,
printed page is as perfect as we
can make it.

Dave then buckles down
to the artwork and within a
couple of weeks | receive an
eagerly awaited package of
reduced and lettered photo-
coples of the finished work by
agency of the G.P.O. | suppose
that theoretically | can decide
at this juncture if there's any-
thing in Dave’s artwork that
needs changing. So far, how-
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ever, there hasn't been. Dave
combines a remorseless profes-
sionalism with a deep emotion-
al involvement in the strip equal
to my own, and if ever he
should decide to leave the strip
there is not the remotest possi-
bility of my working with any-
one else upon it. V is something
that happens at the point
where my warped personality
meets David’s warped personal-
ity, and it is something that nei-
ther of us could do either by
ourselves or working with
another artist or writer. Despite

the way that some of the series’
admirers choose to view it, it
isn't “Alan Moore’s V" or “David
Lloyd’s V."” It’s a joint effort in
every sense of the word,
because after trying the alterna-
tives, that is the only way that
comics can ever work. There is
absolutely no sense in a writer
trying to bludgeon his artist to
death with vast and over-writ-
ten captions, any more than an
artist should try to bury his writ-
er within a huge and impressive
gallery of pretty pictures. What's
called for is teamwork, in the

grand tradition of Hope and
Crosby, Tate and Lyle, Pinky and
Perky, or The Two Ronnies.
Hopefully, that’s what we've
got.

So anyway, that’s where
we get our ideas from. | was
going to go on from this point
and tell you exactly who V really
is, but I'm afraid that I've run out
of room. The only real hint | can
give is that V isn't Evey’s father,
Whistler's mother or Charley’s
aunt. Beyond that, I'm afraid
you're on your own.

England Prevails.

Alan Moore
October 1983



‘ ‘ Good Evening, London. Its nine
oclock and this is The Voice of
Fate. ... It is the Fifth of the Elev-
enth, Nineteen-Ninety-Seven. . . .

The people of London are advised
that the Brixton and Streatham
areas are quarantine zones as of
today. It is suggested that these
areas be avoided for reasons of

*Police raided seventeen homes in
the Birmingham area early this
morning, uncovering what is be-
lieved to be @ major terrorist ring.
Twenty people, eight of them wo-
men, are currently in detention

A frlqht-nlng and powerful story of
the loss of freedom and identity ina
totalitarian world, V FOR VEN-
DETTA is the chronicle of a world of
despair and oppressive tyranny.

A work of startling cl-rlty and intel-
ligence, V FOR VENI is every-
thing comics wann‘t luppond

England Prevails.
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I began V for Vendetta

in the summer of 1981, during a working holiday upon the Isle
of Wight. My youngest daughter, Amber, was a few months old.
I finished it in the late winter of 1988, after a gap in publishing
of nearly five years from the discontinuation of England's
Warrior Magazine, its initial home. Amber is now seven. I don't
know why I mentioned that. It's just one of those unremarkable
facts that strike you suddenly, with unexpected force, so that
you have to go and sit down.

Along with Marvelman (now Miracleman), V for Vendetta
represents my first attempt at a continuing series, begun at the
outset of my career. For this reason, amongst others, there are
things that ring oddly in earlier episodes when judged in the
light of the strip’s later development. I trust you'll bear with us
during any initial clumsiness, and share our opinion that it was
for the best to show the early episodes unrevised, warts and all,
rather than go back and eradicate all trace of youthful creative
inexperience.

There is also a certain amount of political inexperience upon
my part evident in these early episodes. Back in 1981 the term
“"nuclear winter" had not passed into common currency, and
although my guess about climatic upheaval came pretty close to
the eventual truth of the situation, the fact remains that the
story to hand suggests that a nuclear war, even a limited one,
might be survivable. To the best of my current knowledge, this
is not the case.

Naiveté can also be detected in my supposition that it would
take something as melodramatic as a near-miss nuclear conflict
to nudge England towards fascism. Although in fairness to
myself and David, there were no better or more accurate
predictions of our country's future available in comic form at
that time. The simple fact that much of the historical back-
ground of the story precedes from a predicted Conservative
defeat in the 1982 General Election should tell you how reliable
we were in our role as Cassandras.

It's 1988 now. Margaret Thatcher is entering her third term of
office and talking confidently of an unbroken Conservative
leadership well into the next century. My youngest daughter is
seven and the tabloid press are circulating the idea of concen-
tration camps for persons with AIDS. The new riot police wear
black visors, as do their horses, and their vans have rotating
video cameras mounted on top. The government has expressed
a desire to eradicate homosexuality, even as an abstract concept,
and one can only speculate as to which minority will be the
next legislated against. I'm thinking of taking my family
and getting out of this country soon, sometime over the next
couple of years. It's cold and it's mean-spirited and I don't like
it here anymore.

Goodnight England. Goodnight Home Service and V for
Victory.

Hello the Voice of Fate and V for Vendetta.

Alan Moore
Northampton, March 1988

v FOR VENDETTA 1 Published monthly by DC Comics Inc. 666 Fifth Avenue, New York, N.Y.
10103, © 1988 DC Comics Inc. Al Rights Reserved. The stories, characters and ncidents
mentioned in this magazine are entirly fictional. All characters featured in this issue and the
distinctive likenesses thereof are trademarks of DC Comics Inc. V FOR VENDETTA. Book 1
Chapters 1-4 first published 1982 in the United Kingdom by Quality Communications Limited.
DC Comics Inc. A Warner Communications Company. Printed in Canada.
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VFORVENDETTA

THE PEOPLE OF LONDON ARE
ADYISED THAT THE.
£

 TION OF BOTH £GG!
/‘ AND POTHTOES,
<

TWENTY

PEOPLE EIGHT

OF THEM WOMEN,
ARE CURRENTLY IN
DETENTION AWATTING TRIAL.




IN A SPEECH TODAY MR. MRNARSLWENT N ToSAY D
ADRIAN KAREL, PARTY AT 8 ThE DTy O

MAN IN THIS COUNTRY
TO SEIZE THE INATIVE
AND MAKE BRITAIN
GREAT AGAIN. i

WAS WEARING
A SUT OF PEACHSILA ~
CREATED SPECIALLY FORTHE
OCCASION BY
ROYAL COLTURIER.

AND THAT IS oF L o P __AND THE TARGET DATE
ST o isadlh\ FOR THE CONCLUSION OF
e e e > THE DEPTFORD MARSH-
FINAL DATE FOR THE COM~ THE CEPTRRD (48!
S Eoons - THIS IS THE VONCE OF FATE

" Chapler Or

THE VILLA



(.IVEGOTATOB
N MUNITIONS BUT THE
EY 15 YOUKNOW, IT ISNT

BECAUSE IF YOU OO YOU YOU KNOW THE ¥ oo coox PLeAse,
WOULDN'T HAVE PICKED LAWS ON 220 MISTER, T WS MY
AVICE DET & SRST FME I'L DO ANY:

“THE MULTIPLYING

VILLAINIES OF NATURE

DO SWARM HPON
M-







| GOT' HIS AR, WHAT,
SHALLI DO WITH HiS.

THE
HELL AAPRENED?!
HE JUST CAME OUT OF
AND,

AOHHERE T
WHAT THE HELL ARA%NEDY |

MOVE S0mST
KILLED ARANA

YOu_YOU @ESCED UA.. YBAH. BUT WHAT WERE
® YOU DOHAG AROUND

UKE

ME' UKE INASTORY. - 7
| DONT BELIEVEIT. conmay MTHE | | | DIONT THR MR

AT NIGHT EXCEPT YOU
KNOW.




WHY THE GUN-
POWDER TREASON..

BT THAT. THAT'S
AGAINST THE LAW” oD THE RUMBLE OF THE EXALOSION KIS
NOT YET DIED AWAY A4S FROV FAR
BELOW COMES THE RTTTLE OF
7.

AND ALL OHER LONDON WINDOWS ARE THROWA/
IOPEN AND FHCES LIT WITH AWE AND WONDER
G

FREAORKS,

1718 PRECISECY £ OZAM
17 BEGINS 70 RIN.







7743 SIX- TIITY W THE

PHONE SURVEILLANCE INDICATES
PROPORTION OF THE,

| WILL HEAR YOLIR

WEVE FOLND THE DEVICE PRO:
BABLY USED ™0 LAUNCH THE
FIREWORKS AN

Changs Ny T




You WiLL BE ‘ YOUR INCOUPETENCE nAs CosT us AND You m.owso
[ 042 OESTSWBOL OF THEM TO DO IT. | WaNT

A4 EXCUSE ME
FOR A MOMENT,
LEWS...

WEELL, A7 WANTS
- sAvir e s

Wiz uNDErrAKEN
ATNGHT TO 4 M y
TR

T




GOOD MORNING, LONDON.
e & VL OEATE
IDCASTING ON 275 AND,
285 METRES N THE
MEDIUM WAVE,

WM WHAT ARE
o SAYING ABOUT

72 DOESN'T THINK
WE SHOLLD MENTION

E FREWORAS? THE FIREWORKS. IF ANY:
ONE

LISTEN TO LEWS. I5N'T
HE MARVELLOUS? F FATE.

L A VOICE (T WOULD
SOLND JuS7 LIKE THAT. IF ONLY
PEOPLE AAEAW WHAT A
GOOD JUB HE'S DOING.

DONT BE S7Z/ 7L DASCOMBE.

THE WHOLE (D& | THAT PEOPLE

WOoULD YDU’ BIG MAN LIKE
THAT, COLLECTING DOLLS. HE'S
SENS/77V2E YOU SEE. YOU

CAN TELL BY HIS 1O/CE,

YOURE
A DEGEMERUE
DASCOMBE

HA HA HA HA HA!




ALRIGHT,
LEWIS... FROM
THE TOP

T/ | MeaN, | avow
YU MUST HAVE HAD

REFSON FOR BLINDFALDING
ME WHEN YOU BROUGHT ME HERE,
BUT COULDN'T YOU JUST TELL M
WHERE WE 4R%7 ARE WE STILL
IN condon?

WE ARE IN Tt
SHADOW GALLERY
THIS 18 MY AOME.

THe ALaC THE SONG 1S CALLED DANCING I THE
AT | YOU STRLETS * 5 BEING SUNG BY
MUST THINK I REALLY HERTHA AN THE HANDELL AS,
STUPID.. ALL IVE EVER | 8 H4PS T
S\ AR I8 THE MLITARY HOTOM'& FANILIAR TO YOU?
STUFE THEY PLAY ON
THE @4D/0

oaviousLY
NOT HARDLY
SURPRSING, |
SUPROSE. AFTER




THEY ERADICATED SOHE No. WELL HA

LL HAVE To
CULTURE S KORE TR TRETAN. NO Wit weem 50
THAN THEY s, BeACK, ABOUT THAT.

JusT
I MASTER'S YOKE,
EYERY HOUR.ON THE HOLR.

WELL BLOCKED, TED! CANT
HAVE THE CARRIAGE FULL

MYSELF, IYE ALWAYS
Wuxsmg e / BEEN A LADIES MAN.
TALES | COULD TELL YOU
WHEN |

crizen pogs

NOT GVE A MONKEY'S

ABOUT DOL APPRE ABOUT /AS IN ADEN.

ciaTion, ] |REMEMBER ONCE, PORKY |

TELL Y/ | COLLECTED A APPLERY AND MYSELF

DOLLS, GEORGE” NET THesE THo
N ELS.




JESUS
CHRST! WHAT
THE HELL'S THAT?.

IT COULD HAVE BEEN

PAGS CAUGHT ON
A FENCE OR SOVE-
THING, | SUPPOSE.

AY// WKATS
HAPPENED TO
THE LIGHTS?

L i rns
' WE SAVS..




HMMPH. SHOULDN'T
ER!

BACK ON IN AMINUTE,
YOU'LL SEE.

AND 50 THE ELDE:
9 sAs wm







SO LET'S JUST HEAR 1T
ONCE MORE IN YOLIR OWN WORDS.
THE TRAIN ENTERED THE TUNNEL.
ANOTHEN WHAT?

W-WELL, | MEAN, (T'S DIFFICULT TO
Say. 17 . oo
DION"

PENED SO QUICK,

| DIDN'T ACTUALLY

HEAR ANYTHING... JUST
SORT OF CALGHT SOMETHING
MOVING OUT THE CORNER OF
ME EYE. AND BY THEN T WAS
LL OVER, WANNIT 7

COULD YOu BIVE US A

DescRIETION OF YouR
TTACKER? HEIGHT, DRESS.

SAATHING IKE THAT?

WELL,IT WAS JUST SORT
OF SLACK. KNOW WHAT |
MEAN? JUST THIS 8/6
BLACK $WP2E COMIN' AT
ME FROM THE SIDE-WINDOW|

AND CAME TO AN HOUR
LATER WHEN THE SECURITY
FORCE ARRIVED ON THE
SCENE. | SEE.

WELL | THINK THAT'S ABOUT

/7. MR. BISHOP. THE OFFICER
WILL TAKE YOUR ADDRESS IN
CASE W
THANK YOU FOR YOUR TROLIBLE.

e

AND IT HAD A £ACE, 1 8EE. AND 7424/ WHAT NO. | MEAN, THAT
OWLY NOTA £€0RER HAPPENED? DID IT /7 YOU,  WAS THE FUNNY BIT.
PACE, SEET AN IT WAS 574 /u‘ YOU IN ANY WAY? 7 JugT soRT OF

TOLCHED M

l\l an 5 ME NEck.

WELL, MR FINCH, WHAT DO YU
THINK 18 IT THE SAME BLOKE
WHO DID THE PARLIAMENT
BOMBING, OR WHAT?

NI

BECAUSE IF T'§ AO7, THEN

THERE MUST BE 7W0 OF
o™

AND THATS A POS-
SIBILITY D RATHER NOT

CONSIDER WITHOUT A BTIFF
DRINK TO HAND.

0 T0 CONTACT YOu.

ttering: Steve Craddock



E NEITHER. MRFINCH, . YOURS RIGHT. DOMINIC. 0€ KNOCK OuT
“Nﬁ'{ EXACTLY ARE e A THIRTEEN STONE TRAIN DRIVER BY TOLCH-
YAETH ING M LIHTLY ON THE NBCK. VOPHAL
5748 CoRACTERY CANT DO THINGS LIKE THAT,

IN FACT, | DON'T THINK. q
17’8 GOING T0O FAR T0 $AY
THAT MOST” NORMAL PEOPLE
HAVE NEVER BVEN Covsores
BLOWING LIP THE HOUSES

UT BOARDING MOVING
TRAINS 1S LIKE SOMETHING.
T oF

OUT OF THE /CTuRES.
AORMAL PEOPLE CAN'T
DO THINGS LIKE THAT.

IF M 0 A NO, IR, EVERYTHING'S AS WE FOUND IT
‘,u?’l e WHEN WE GOT THE TRAIN OUT OF THE TUNNEL.
L

ANYTHING BEeN
TOUCHED IN HERE? A

GeT OTHER THAN THAT, JUST T
o PAOTOORA o oawo | | suac stus, oust e Casgace
LET ME HAVE SomE 2aar | | FOR DRSS GET A A97K REPORT,
SCRAPINGS FOR ANA-

IN FACT, I'VE GOT A NASTY
SUSPICION THAT WHO -

. EVeR 01D TuaT 1D 1 o 8 GO,
N ViTH THEIR AGERS. REMEMBER.

renes Rl s
PEOH T THE

£ ok
76 TEL 48 SOMETING.
WHAT DO YOU MA ALTHOUGH FRANKLY |
OF 745 MR.FINCH? 2087 1T,




A ROSE. A “V/OLET AND LNLESS WE FIND
CARSO/
T

BLOWING LP THE
o

OUR FRIEND IN THE MASK
HAS GOT QUITE A TH/AG
ABOUT THE LETTER
WOULON'T YOU 8AY 7

THE SHADOW GALLERY.




I- M SORRY. YOU < . LT —
STARTLED ME. o oy

I DIDN'T HEAR

YOU COME IN...

NOBODY EVER
DOES. YOU'VE
BEEN CRV/NG.

| WAS SCARED
YOU WOULDN'T
COME BACK.

AAAPENNG ANYMORE.



LAST NIGHT... THOSE MEN.

| DON'T 4vE
A NAME. YU

o | oY
EVEN KNOW WHAT
SO0k Ao

MY NAME IS | S84 THaRES NOTUNG
N0BOY & LERYBODY. wal | 7072 M ONLY S/X-

EVEY... BVEY 2 P e
AAMMOND. ) 01 TEA  avENT SOWE
o ANYTHING.

EVERYBODY HAS THEIR

S70@y TO TELL. EVEN

SUEY HAMMOND. | SHOULD SIXTEEN. THEN
Y MUCH LIKE TO HEAR 7 YOU WERE BORN

£V MAMMONDS 370y INIPBI7

Y-YES. IN SEPTEMBER. WE JUST ME AND MUM AND DAD.
USED TO LIVE ON SHOOTER S IDIDN'T WAVE ANY BROTHERS
ITH LONDON. IT WAS OR SISTERS... DAD SAID HE
NICE THERE. I-I'VE GOT A PHOTO- - COULON'T AFFORD ANY MORE
3, 0474 17 30U WhT T0 988 KIDS.

THIS WAS DURING
THE RECESSION
OF THE EIGHTIES




YEAN...| DON'T RE-
“OF COURSE | DO. | WAS ONLY SEVEN BUT | RE-
MEMBER WHEN THE NEWS CAME OVER THE RADIO.
DAD KEPT TELLING MUM NOT TO WORRY. HE WAS
$CARED O OBATH... 1T WAS ASOUT 0L
AND THE 2887 WASN'T IT7 AND PRESIDENT
KENNSDY 40 ' 588 THE BOMB £ THEN DIONT
GET OUT, THAT'S WHAT DAD TOLD ME.

HE SAID THAT THE
ONLY BLECTION PRO-
MISE THAT THEY KEPT
WAS GETTING RID OF
ecaw

sk
M/SS/iES THAT W
SirIoneD OVER NERE.

IT WAS HORRIBLE. NOBODY KNEW IF BRITAIN WOULD
GET BOMBED OR NOT. | REMEMBER MUM SAYING F4#/095
NOT THEGE ANYMORE ! THAT'S ALL SHE SAID. 3T SUTAN DO OST SoMBED.
NOT THAT IT MADE MUCH /<74
£AcE AL THE Bomss and ‘THNgs
OONS SOMETHING To THS HWes-
e SO S5

¥ THOUGHT ABOUIT ALL THE LIONS T
AND ELEPHANTS BEING DEAD. IT Roow. . oo i WAITED 70 Show
MADE ME CAY. | WAS ONLY SEVEN, US SOMETH

WE COULD SEE RIGHT ACROSS LONDON “MUM WOULDN'T 80. JUST AS WELL, | SUPPOSE.
FROM THE BEOROOM WINDOW. IT WAS L & IT TURNED OUT THAT THE COUNTRYSIDE WAS WORSE|
.o THAN THE TOWNS.

FRRRER HAD BUR

THE SKY WAS ALL YELLOW AND BLACK. I'VE THE WEATHER HAD DESTROYED ALL
NEVER SEEN A SKY LIKE IT. DAD SAID LONDON| THE CROPS, SEE7 AND THERE Wi
WAS EINISHED, HE WANTED T0 TAKE MUl FOOD COMING FROM BUROPS, BECAUSE
IND ME 7O THE COLN EUROPE HAD GONE. LIKE AFRICA.




“1 YHMT LK! "D YNIIK ABOUT THE NI\T FOUR YEARS, “THERE WERE £/07, AND PEOPLE Vﬂaﬂ/ﬁ,
N NOBODY KNEW WHAT WAS GOING ON. €\
i AR 04T e Wi WAS WAITING FOR THE GOVERNMENT T0 DO

“BUT THERE WASN'T
“THERE WAS NO FOOD. AND THE SEWERS WERS =
£Lo00ED AN EVERYBODY 3T $cK. MM DIED
IN 1991, DAD WOULDN'T LET ME SEE

T WAS ALL THE FASCIST GROUPS, THE RIGHT- WINGERS.

*THEY SOON GOT THINGS LINOSR CONTS
THEY'D ALL GOT TOGETHER WITH SOME OF THE %4 coe-

THEY STARTED TAKING PEOPLE AWRN... AL TH6 SLACK
, QRATIONS THAT 4R SLRVIVED. AORSESRE T PEOPLE AND THE PAKISTANI
CALLED THEMSELY o

“| REMEMBER WHEN THEY
MARCHED INTO LONDON.
iy 10 A MA6 WiTH THew
SYMBOL ON.

WAS CHEERING. 7 THOLGHT
THEY WIRE SCARY.

“THEY MADE ME GO AND WORK
“DAD HAD BEEN N A 80C- IAPIETORY WiTH A LOT OF
WE WERE PUTTING,
umuu INTO BOXES.
-

THAT'S WHAT | WAS
GOING T0 DO, LAST

*{LIVED IN A HOSTEL. I
COLD AND OIRTY AN | 08T
4 V1T WAS MY BIRTHDAY. | 1WA TWELVE. USED TO CRY ALL THE TIME. |
| NEVER SAW HIM AGAIN. S WANTED MY DAD." ey owe




HUSH, CHILD, HUSH. (T'$ THEY MADE YOU INTO Rd | JusT 7eusT Me, evey. ano

OVER NOW.
YOL'RE SAFE. THE PAST CAN'T HURT @ V/27/44, BVEY. THEY
YOU ANY IOT UNLESS YOU
~

MAPLENEDT

. AND WHAT AM |
DOING WEARING
THIS UN1FORM?,

ey LONG LAST HER
N/GHTMRRE /8 OVER...







NOYEMBER THE SEVENTH. (99T | SEE_THEN WE

CANT DoNT

THE LEADER AND MR FAICH. ASSLIME THAT ““CODE -

NAME V"' wiL|

L
HAVE LIKE A CON

VENT

IONAL TERRORIST

FOR THE LISUAL
CONCESSIONS

HE'S CERTANLY
GETTNG IT ISN'T HE, MR
FINCH? HES BLOWN LP THE
HOUSES OF PARLIAMENT,
DISPATCHED FIVE OF MK. Moo
ALMOND'S FINGER-
it

EN.

BROADCASTS AS SCHED~
WLED, OLR (RED:
IBILITY WiLL SUFFER

COULDN'T MR DASCOMBE
ARRANCE A STAND- N
FOR' PROTHERO , LEADER?

N THE YOCE AND (T JUST
WON'T BE THE SAME.

| SEE. FROM A PROPA- INDEED
GANDA ANGLE WEVE Fi
BEEN PUT IN A BIT OF
A SPOT,_HAVENT
WE?

SPEAK WITH
FATE.

ERE
ARE MANY PROBLEMS
TO CONSIDER. | WISH TO,

00, MR.

Lettering: jenny O’'Connor



YOURE A KIND PERSON. %
LISTENING TO ME TELLING Y
MY Y,

THE SHADOW CALLERY & OH... LiH.. NOTHING. |
EHEY 73

M A FUNNY -
PERSON, EYEY. WHAT
YOULL EIND i ARE YOU GOING TO
HEN DO, V2 THE WORLD I8
SO 8IG AND HORRIBLE
AND THERE'S JUST
YOLL..ANO ME, | SUPPOSE.

L
VEY. T R
INTRANCE T CVERTTHING,
GRAND ILLUSION.

g T
ng%b(,"
wevye Forgorren &0 7"
THE DRAMA OF IT ALL,

YOU SEE. THEY ABANDONED »

WORLD WITHERED IN THE
GLARE OF THE NLCLEAR
s, FOOTLIGHTS.

A
EVEY! ISNT T STRANGE
HOW LIFE TLIRNS INTO
MELODRAMA?

YMGONGTO "0
«7 REMIND THEM.ABOLT V%
MELODRAMA. ABOLIT THE
TUPENNY RUSH AND THE
PENNY DREADFLIL.YOU SEE,
EVEY, ALL THE WORLD'SA &

STAGE, AND EVERY- L
HING ELBE. 3
N N> . A G
M CONG T w00 BT
Yo, H

A

BRING THE
__HOUSE DOWN,

THE SHADOW GALLERY
LEWS PROTHERD:




'VE GOT T!
| SLIPPOSE YOU THINK NRONE AN
ALL THIS 18 BLOODY FLUNNY
ALL THIS RESETTLEMENT
CAMP MALARKEY ALL

THIS PUTTING ME N
UNIFORM.

UNIFORM AL
BR.AMED PEESSED

Nete G \AN o
MANDER ﬂza'nERO

TOLR OF NSPECTION |
NOW. YD
YARD AWATING YOLR
REMEMBER. | INSPECTION.

You
SIMPLY HAD TO
ALK PROM




WERE ALL SAFELY LOCKED AWAY
e,k WORK

W
AT

ADMRABLE
CONCERN, COMMAND -
ER., YET IT'§ DEUCED
ODD, SN'T IT? HOW YOU

W SO MuCH
CONCERN FOR PORCE-
CAIN AND PLASTC...

TUST ALONG

HERE. THIS 15 WHERE

YOU KEPT THE ONES WHOD

TAKEN IN YOUIR

SCENTISTS. EXPERIMENTS,

| BELIEVE THEY LSED
© THEM.

MEDCAL ComPOND

HEM.

us .
DON'T YO a "
LINDERSTAND? Ly TWO, ROOM THREE.




ROOM FIVE 7RSE.JT
ROOM FIE i

THEY KEPT.
d . "

NO. THAT WAS You,

WASN'T T2 YOURE

YOURE THE
MAN,

THE MAN FROM
ROOM FIVE

REMEMBER YOU A _MAN OF MANY
TALENTS, EH,
COMMANDER'

THE OVENS,
SOMMANDER.
OF COLRSE, THERE WAS | N YO LSED TO
P THAT OTHER LITTL WORK THE
AT OTHER LITTLE K THE

JOB YOU LSED 70 00|



HELLO, SERGEANT?
YES, THE 1S GOPDARD,
AT THE FRONT. COULD




IF Youve <OME ™

OH, DN
e

&aGER OLV
€ FOUND HM

WE FOUN
RS.
TONIGHT'S BROADCAST
ROGER, OLD Bov'

WHAT'S LE}
OF HiM

85 THE SAME.

SUCH A SMALL THIMG

GOoD EYEN \u G T é4

vl EAS) SmALOW %

ROADCASTIG ON. TLRE 708 WHATEVER T

5 AND 285 IN Sk
UM WAVE

wnEE\-S
o, W' e foko
HM AL RIGHT.
o( AT LEAST.
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# (997, F1RST VERSION

ey hapler Five

VERSIONS |

MY M ADAM SLUSAN LEAD THE COLINTRY THAT [ LOVE OUT OF
/ AM THE -EADEE THE WILDERNESS OF THE TWENTIETH:
CENTLI BELIEVE N SLRVIVAL, IN -n-rE
LEADER OF THE LOST, DEam« ) o T NoRIE RACE. | BELIEVE
RLLER OF THE RLING., IN FASCISM,

) EATINGS OF THE WEAK AND THE
1AM A MAN, LIKE &Le
ANY OTHER MAN. TREACHERDLS.

THE WAR PLIT P10
QIO LB

Ao = Z »7* S'e% TH, T#AT
, DEA

st | L W». o ~J._.-r~,
FAS CISM... STRENGTH \ LA y'v m'ea AND DEED THEN 80 8E IT




THE ONLY FREEDOM LEFT TO

MY PEOPLE IS THE FRESDOM

TO STARVE. THE FREEDOM 1O

BDIETHE FREEDOM TO LIVE N
A WORLD OF CHAOS.

BECALISE [ LOVE. |, WHO AM NOT
LOVED N RETLIRA. / —vms ALOVE

OF BRITIH COLPLING.

SHALL | SPEAX OF HER P
SHALL | SPEAK OF MY BRIDE?

HE DOES NOT hOVE ME.

PO / RESERVE FOR MISELF THE FREEDOM
1DENY T OTHER'S 1 50 NOT. | ST HERE
£ AND | AM B
s

AND

/ SEE DESOLATION. | 8EE ASHES.
| HAVE SO VERY MUCH | HAYE SO
VERY LITTLE,

SHE HAS NO EYES TO FLIRT O€
AROMISE, BUT SHE SEES ALL.
SEES AND WINDERSTANDS
WITH A WISBOM THAT IS GOob-
LIKE IN ITS SCALE.

WITHIN. HOW STLPID | MUST
SEEM T HER, HOW CHILD-
LIKE AND LINCOMPREHENDIN:

PASSION.

/4»{ NOT LOKED, | KNOW THAT NoT-
SOLL OR BODY: | HAVE NEVER|
rm:»w THE SOFT WHISPER OF
ENAEﬂiWENr NEVER KNOWN
EACE THAT LIES BE TWEEN
'-/E "/-r/uﬁs OF WOMAN.

DOES A

.. SHE
YEARN. SHE (5 LINTOLICHED BY .Toy oe|

7 ewEms» /HE PLIRITY OF HER DISDAIN,
DOES NOT RESPELT ME. S¥E DOES
/VOYFEAP ME,

SHE TOLCHES ME, AND 1 AN
VLMLHEA: B8 GOo, 8 DESTIN!

SO SWEET.




My LOVE, | worD STay wirvs 1)
YOL/ FOREVER, WOLILD
SPEND MY LIFE WITHIN YOL!

1 WOLILD WA(T LIPO/
EVERY LITTERANC!

® ASK THE MEREST
TER OF AFFECTION

HELLO, DEAR
LADY A
LOVELY EVENNG,

15 [T NOT?

FORGIVE INTRODLICED,
ME FOR INTRUDING.
PERHAPS YO WERE
INTENDING TO TAKE A
STROLL. PERHAPS Youl
MERELY ENJOY-
NG THE VIEW,




THERE. oW WE KNOW THE POOR BOY HAS Ve
A CRUSH ON ME... LONG- ADMRED You.
AN ApoLESCENT | [ ALBET oNLY FROM A
INFATLATION.” DISTANCE. | USED TO STARE
AT YOU FROM THE STREETS
BELOW WHEN | WAS
A CHILD

BEG YOLIE A9RDON,
MADAM. IT ISNT
LIKE THAT AT ALL.

AH- HA! 774
SURPRISED YU,
7 You

THOUGHT I DIDN'T
ANOW ABOUT TOLIR
UTTLE FLING, BUT |
DO. | KNOW EVERY-
THING

FRANKL S SLLIT WHORE!
WASNT suzmssv DENY THAT YOI LET
WHEN | FOUND Of Him HAVE HIS WAY WITH-
You ALWAYS ab nAvE You, HM WITH HIS ARM-
AN EYE FOR A MAN BANDS AND JACK-
N LINIFORM. BooTs! 7




VERY WELL. 50 You “SOB! CHOKE ! Wi-WHO
8 75 SHE, V2 WHAT
1S HER MHEP"

HER
NAME 13 AMIRCHY
AND GHE HAS TALIGH
MORE As A MISTRESS
THAN YO EVEN

18 A FNAL GIPT. T+
1 LEAVE 1T AT
YOUR FEET,

SHE HAS TAUGHT
ME THAT JUSTICE I8
MEANINGLESS WITHOLIT

| used To

IN THE EYE. NOW |
] KNOW,

THE FLAMES OF FREEDOM. HOW
LOYELY. HOW JUIST. AHH, MY
PRECIOLIS ANARCHY .

“ 0 BEAUTY,
“TIL NOW | NEVER.
KNEW THEE," J




EPIULOGUE: MR PROTHERO

1M TALKING:
ABOUT THE MAN
IN THE CLOAK,
N, LEWS.

"

TALKING ABOUT

THE SMILING
MAN,

i
manr uew:s YOURE

SAFE. WE R
FRIENDS, HE CAN'T HURT
YOU Now'

FIND YOU HEEE

Ov, WHAT'S THE
USE. WHATEVER
THAT BEGGAR DID

COME
DOMINIC. WE'LL.
HAVE "ANOTHER CRACK.
A cuP







SOMETIMES | COLLD
JUST PUNCH YOU IN
YOUR STLPIO SMILEY

FACE! 'YX VYY" IT'S THE

YOU ANOW [T 18,

IDERED
WHAT (T MEANT,
THAT'S ALL.

A auOTATIJN

A MOTTO..
VER| VEN| vERsuw
VIV viCL."

*8Y THE POWER
OF TRUTH, |, WHILE
LIVING, HAVE CONGLER- KN
ED T IVERSE J
ik - . THAT | KEEP THINKING
e | SHOULD TRY To MeLP
PLACE 15 THE You, THE WAY YOLIRE
ONLY UNIVERSE WE HELPING ME. | MEAN,
T THE THAT’S THE DEAL,
MOMENT. BNT (T2

THAT’S NOT
(T2 THAT'S NOT
A PONSIBILITY
FoR wse.r-‘ LIKE WHAT
o ¢ Ac WANT TO HELP
OU_Y. | WANT TO
00 SOMETHING.

- No

DEALS, EVEY NOT
LINLESS YO WANT
s THE

WE MAKE A
DEAL?

AND NEVER HAVE TO GO
OUTSIDE AND FACE
WHAT'S GOING ON.




HELP ME. VERY $00)
VERY SOON INDEET: v,
D> THAT

A QUOTE. WHO SAID IT'
IN THE FiRST PLACE?

NogoDY
w'wb HAVE HEARD
OF. A GE(MAN GENTLE-
MED DR.
ST,

WESTHINSTER ASSE: e WHOSE GLORIOUS FEET IN IRON WO SENTTHE FIRE, The
oECEmBER 207H I i ARE BHOD,-WHOSE HEART S I scoLRGING RAN-O
i TEMPERED STEEL-HIM WHO i~ MOST DREASFIL NIGHT.
HO PLRGED THE WICKED
WITH HIS SWORD - YET
D LS RESATE,

ONE RACE, ONE CREED,

ONE HOPE IN THEE - WHO 3

LOVED US IN OLR AAIN, - i DEAR GOD,

WHO L. EY LS FALL NOT THOU WHO HAS GRANTED f

RY Uus REPRIEVE FROM THY THAT WRATH WHICH D!D
FINAL JUDGMENT, THOU RAIN FIRE FROM THE
WHO HAS PROVIDED LIS WITH
THAT MD&T TER?VS‘_E

HELP US
TO RESIST THE

ONE, WHO 18 SURELY
COME AMONGST WS N
THIS HOLIR OF OUR
GREATEST TRIAL.




FOR | HAYVE
SEEN A VISION... A
VISION OF DARK AND 9
BATANIC EVIL THAT

COMETH FORTH FROM
THE NIGHT To ENSNARE
THE WEAK AND THE

THIS WE ASK IN THE

OF THE SON, AND |
OF THE HOLY GHOST.

0US LIES AND SHALLOW
SOPHISTICATIONS.

Chapler Six

THE VISION

()

HELLO, DEREK.ROSEMARY. ¥ HELLO, CONRAD.

WELL, WE'VE HAD A
DIDN'T GET A CHANCE TO HELLO, HELEN. NOT 60

FEW TECHNICAL
PROBLEMS WITH
THE MARK IX VI-

6PEAK TO YO BEFORE BAD. THE OLD MAN'S
s, WE WENT IN. HOW'S BEEN RIDING ME A BIT
THINGS? ABOUT THIS TERRORIST
CASE, BUT WHO CARES?
HOW ARE THINGS

 CONRAD,

DON'T BE SLCH A BLOODY

SOPE, TELL US ABOUT

THE 7E5RROR/ST, DEREK.

I8 (T TRUE HE BLEW LIP
THE OLD BAILEY?




YES, IM AFRAID

LL MAKE
A MISTAKE AND WHEN

00H, (T SOLINDS DREAD -

FULLY EXCITING. AREN'T
YOU GLAD YOUI'YE GOT
H A RUTHLESS, M-

Al £ FOR

A HUSBAND, ROSEMARY?,

SHE'S ABIT

YOU'RE HALF Al
AND SOPHISTICATED AS
HELEN HEYER PERHAPS YoU
AN AFFORD TO TALK ABOUT
HER. UNTIL THEN ( SHOULD
JUST SHUT LP IF | WERE YOU.

YERY INSPRING, YOUR
GRACE. DIDNT QUITE SEE
THE POINT OF THAT BT
ABOLIT THE FORCES OF
BATAN AMONGST s,

IKE COf H
ENGLAND'S HIGHEST-PAID
ou,

YOYELR,

) AREN'T Y

DARLING-?

JUST SHUT Lip
THATS ALL

HMM. YES. A TRIFLE
PLRPLE, | THOLIGHT. STILL,
FATE WANTED [T INCLUDED
AND WHO ARE WE T0 ARGLIE
WITH THE ALMIGHTY,
MISERABLE BINNERS
THAT WE ARE?

AHH, THERE THEY 40,
MY HAPPY AND
CONTENTED FLOCK.

12

SPRITUALLY
REFRESHED AND READY
0 FACE THE WORLD AGAIN.
DID YOU ENJOY THE SERMON
TODAY, DENNIS?

DEADLIES THE GOOD LORD
WILL SEE FIT TO TEMPT ME
WITH TODAY?




HA, HA,HA, | WAS - £ HAS, ¥ " T SEEMS THERE WAS
T o e GRACE, SHE'S WaT- WO 8OME 5ORT OF MX-LP
THNG ALITLE L B€S ING OLTSIDE AT THE AT THE AGENCY. 'S
ETHEREAL, MYSELF, 0t | B LT e
GIRLS, SHE'S A
LITTLE OLDER...

HAS

THE YOLNG:
LADY ARRIVED
YET, DENNIS?

OH,DEAR, DENNIS. pppg—
HOE/R NOT 700 COULD BEAR HIS DIs-
OLD, | TRUST? - APPOINTMENTS, | SUPPOSE
| MLIST HAVE THE GoOD
GRACE TO LIKEWISE BEAR

SHE SAYS SHE'S
FIFTEEN, YOLIR GRACE.
A VERY NICELY SPOKEN
'YOUNG LADY IF YOLI DON'T|
MIND ME SAYING 80...

Ot MY WD/ AND
T THINK THAT | DOLBTED
FOR EVEN AN INSTANT
YOLR DAZZLING LOVELINES
o MEA CLILPA, MY CHILD,




PLEASE DON'T THE SHADOW GALLER
THANK ME, MY

THE
PLEASURE 13
ALL MINE.

"| Wik NoT
CEASE FROM
MENTAL FIGHT.

"TILL WE
HAVE BLILT
JERUSALEM....

"BRING ME MY 8OV OF

BLRNING GOLD,
BRING ME MY ARROY'S OF DESIRE,
PEAR,

“NOR BHALL.
MY BWORD SLEEP
IN MY HAND...







BERTS ME Wit YOU PECPLE
HAVE TOSTAND CUTHERE

il sb A
GF“ER HIS GRACE 18 m JoB.
NO OFFENCE, MIND

EZA LAD, ENEE,

THE BISH O° OUNNO

\NHERE GETS
HE ENEEGV FROM.

HERE YOU ARE, GENTS.

vo WELL, 'S ORDERS,
NIT? EROM PRETTY

U\ HIS
T RIST THNG‘S PUT.
TEBE‘:A/O\ND UP THE PARTY,
ABIT. ‘

AL YHE V.LP'S
HAVE GOT DOUBL|
5ECuzmv RETING
STE O' TIME|
N MV OPINION.

OH, I'M SURE His

PRIVATE srgcn \uw7

\GHTEOUS CDN

T A Pl

WHENEVER THEV

\ FEEL LKE IT.

[° Chepler Seven

VIRILE
VIGTORIOUS |




OF COURSE, "HATE THE UM, LOOK, DO You
SIN, LOVE THE SINNER" 7' MIND IF T'OPEN A
ALWAYS SAY.HAHAHAHA! i 3 WINDOW?

7 __NOW, IF WE
TAKE THAT.

DOCTRINE ONE
57515&5 FURTHER,

UH...IT'S JUST SUCH 7 2 EXCITING.
NICE NIGHT WITH THE g BUT OF COURSE.
WIND AND EVERYTHING... A EXCITING.

-

H”_ T LIKE TO HEAR
THE WIND. T THINK_
IT'S... UH... EXCITING.,
KNOW WHAT T MEANT

SHOULD NEVER
IGNORE QUR PRI~
MRAL IMPULSES...

H AND MYSTERIOUS
FORCES THAT STIR IN THE
SHADOWY DEPTHS OF THE
HUMAN SOUL...
>




S0 SINCERE. T 86T,
IT WOULD Bs REALLY

THRICLING TQ HEAR
YOU READ SOME~
5 wwél RELIGIOUS.

VERY WELL. THERE'S

A PARTICULARLY GO0D
PIECE THAT 1 READ JUST
THIS MORNING.

GOOD. JUST SIT
IOURSEK‘F DOWN




ELP US TO 82 WORTHY 0
¥ THY MERCY RS W

Es%“é FSags a

”"Hou WHO HAS GRANTED US

REPRIEVE FROM THY FINAL JUDG

A.‘\ NA‘TAOU WHO HRS PROV DES
ST ol THAT MOST TERRIBLE

ELP US TO RESIST THE
TEMPTATIONS OF THE EVILONE..

'WHO (8 SURELY CO/
Us N ws_m.e H"\UQ OF O
GREATEST TRIAL.

AN AVATAR OF DFIMNRT\ON vwc
WiLl SEEKTO SULLY THY TRU

WIT H He VAIN LIES AND SHDLLOW
SOPHISTICATIONS.




THOU WHO ART OUR 1ol
FATE AND OUR FINAL
Dt =

7L y 2 CEVETHEWILES OF B8
v X /I ONE AND STAND FIRM IN THEE.
} ] A D IN THY
LOVE.

HELP US TO CLEARLY
PERCEIVE THY WILL.




YOU... FTHY...
LITTLE... WHORE!

T T
A

LITTLE SLAG. THE PLA
1S LOCKED 5? © e

B ZLLFNDYOU.
D0 Y?\‘J:ENME‘
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SLOW? T8 ROLLED OVER ; | MEAN, WHAT 15 T
AND DIED, MATE. WHAT IS NG TH PEOFLE? Wy
S DONT PEOPLE HAVE T
S OFF ON A SLNDAY
NIGHT ANYMORE ?

WELL,
IN MY CASE (T8
BECALISE | WORK NIGHT- SHALL |
SHIFTS WITH PILLOCKS TRY AND GET THE
E You. 8i8H00?

OH YEAH. TS SLNDAY, AND [ SAW A BLACK
ISNT [T? ‘CHILDRENS SHAPE AGAINST THE
HOLIR! I'D FORGOTTEN FLAMES, A MAN, O+
N ALL THE

EXCITEMENT. v

g, HER N AD LETS seE ®EALLY?

WHAT THE FILTHY OLD aianes
\ [

AM THE DEVIL,
AND | COME TO
N DO THE DEVILS

WORK

~

THAT'S
HIS GRACE, GOT A
LOT OF MLSIC ON
IN THE BACKGROLIND.




THE LORD IS MY SHEPHERD PHONE BLINNY ETHERIDGE.
THEREFORE | CAN LACK NOTHING- J " GET HIM OLIT OF BED
HE SHALL FEED ME IN GREEN § AND WHATSIZNAME
PASTLIRE AND LEAD ME B AT THE FINGER
FORTH BESDE THE g D,
WATERS OF COMPORT.

HE SHALL CONYERT

MY S0LIL AND BRNG
ME FORTH IN THI
PATHS OF RIGHTEOLIS-
NESS, FOR HIS NAMES
SAKE.

YEA, THOLIGH | WALK
THROLIGH THE VALLEY OF
THE SHADOW OF DEATH,
| WILL FEAR NO
EVi

Chapler €ighl
THE VALLEY







o ELMINATE [T FROM
THE, Uk, MIX N MOST
PLACES, BUT NOT EYERY-

WHERE. 50 BIT8 OF THE, \
CONVERSATION ~_THINK THAT, LI,
COPENAME V MUST




WESTMINSTER ABEEY

WE DON'T HEAR. THE
THAT AFTERNOON.

GIRL WHO THE BISHOP

WITH AFTER THAT POINT &0 |
THINK ('S SAFE TO ASSLME
SHE WAS AN ACCOMPLICE
AND SHE SCARPERED...

LITTLE
QIRLS. HONESTLY,
THAT'S... WE FOLIND
THESE MAGAZINES.

YEAH. JLIST LET ME THINK
A MINLITE, DOMINIC... NOW

THE SAME CIRCUIT AND
IT STOPPED AT THIRTEEN
MINUTES PAST FIYE.




('8 DARK. HE PLITS
THE RECORD ON IN
HE DARK.

*_FIVE. OF couEsE T WAS YO ON
THAT NIGHT. MY GOD, | STILL.
Dksw ABOLIT IT. | HAY! EN"
STOPPED DEEAMWq ABOWT
IN FOLIR YEAR

“IT WAS LIKE HELL, MEN
ING... CHOKING IN

\ AM THE DEVIL, AND (
b A THE PEVIL'S

4
"' OH GOD, WHo ARE YoLI?
WHO ARE YOU REALLY"

FAMOLIS MURDER CASE.

GO NOW. BEF(
g“o‘E TIME, | EXPECT.

ABOLIT THERE.

THAT'S A QLOTE,
THAT BIT ABOLIT
THE DEVIL'S
WORK,

ALRIGHT,
CHUMMY, ALR(GHT,
HOLD IT RIGHT

"H= BAT WHERE THE
DENNIS, COMES

e s’unpsm.v‘ SHUTS
OFF.



y
LR GRACE? ARE “ALRIGHT, ALRIGHT, I'M GOING TO

0L
YOU ALRIGHT?

—

“HE HASN'T HURT
\ ME. BE CAREFLL,
\ L] DENNIS, HE'S!

P
-

»

REMEMBER, DOMINIC. DENNIS
HAS GOT A GLINL THIS IS N
THE DARK, BY THE DOOR,

THERE'S SOMETHING
SOLINDS LIKE "KILL ME
NTIMENT .. JUST

GIBBERISH.. AND THEN
THEY TALK ABoUT

THERES THE
WORD *TRANSUBS -
STANTIATION® THATS THE
¥ MIRACLE OF TRANSUBSTAN -
N TIATION WHEN THE WAFER
TRANS FORMS INTO THE BOOY
OF CHRIST. CATHOLIC
CONCEPT ORGINALLY,

AND THEN THE music|
COMES BACK ON. WE
DON'T HEAR ANY MORE|
FROM DENNIS,




70 SWALLOW
.

AND THEN THERE'S WE'VE JUST HAD

A FUNNY LITTLE THE PATH REPORTS

NOIBE. HUMAN =  AND THROLIGH. THE
NOISE,




" }ﬁ‘ '
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THE NOSE, NEW SCOTLAND YARD.
DECEMBER 23D, 1997

nm WELL. THANKS FOR
HELP, ::E‘_m ME AND
IRE SITTING

P WITH 1»5 case
TONIGHT. YOL'YE GIVEN
LS SOMETHING ELSE
TO CHEW OVER

THE WOLIND'S BEEN LL:ANED Voo roure RIGHT 1T IBNT A KNIFE |
WOLIND, I LOOKS LIKE SOME-

HROLGH
INCREDIBLE FORCE.

T FATE?

YOU TELL LIS ANY-
THING ABOLIT THIS? WE
OLIND TWO OF THEM.
ONE IN THE CARRIAGE WHEN HE

TSA
* VIOLET CARSON.
I'D HEARD THAT STRY
HAD DIED SINCE THE WAR

THE OTHER IN
THE BISHOP'S
ROOM

AN

Lettering: Jenny O'Connor
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KNIGH TSBRIDGE .
MR AND MRS, AUMOND.

DEREK. . DEREK WE
| WON'T/ = CaN'T JLBT CARRY
L ON AND NOT

WITH ME, YOLI DON'T
HAVE SEX WITH.




i ABOLT THAT. BLIT
¥ | WON'T DO ANY
K{ MORE KILLING, Y.







W
SAD SILKY,
SUDDENLY LOOKING'
SAD "WHY NOT? WHY
NOT?" CRIED JO IN
PRISE. "ISN'T ms
THE LAND 0%
SO Aeee




YOL SA(D THAT.

so QY. THAT Adem,
NIC. YOLI RFS
A CHECK On ALLOCATONS
M

T SLIPY
T MEANS ANYTHING.

S BRULIANT,
DomNIC
BRILLIANT.

Now, LET'S
POLLOW THIB THROLIGH

Benop By RET
FLaD, | THINK YO rvE
CRACKED IT. ! oo
T eouLD BE

oENGE girTa e

D uP

LEA vE
% We" THERE
MUST HAVE BEEN

L AT THAT
PLOrHFR" WAS CAp WE At ITERVIEW
CARKHILL | e 2 Comies i
; ES UP
ISR o Le A Ls
cﬂr HANG ON.

£D. THEY'

DEEASED.. DecEeE
- o RE DEAD)
DOMINIC, ALL DEAD.













BUT Yo PON'T KNOW
THAT SIR. SOME OF THEM
COLLD BE ACCIPENTAL

E CLO: S KILLED
THEAL, DOMINIC, EVERYONE WHO
EVER WORKED AT LARKHLL
CAMP ONE BY ONE, OYER
OLR YEARS.

HE'S KILLED THE
8L00DY LOT

MONTHS AGO,

OR SOME-
THNG: TH AND ALL THIS
TIE.. OH GOD, ALL THOSE

VERY MUCH L.
DEATH, FOR CHRIGT'S SAKE, DOMINIC, | | PEOPLE. THAT'S MONSTROLS,
400K AT IT! WE HAD T ALL WRONG. | | THAT'S PLIRE BLOODY EYIL

DELIA, | WAS TALKING TO
HER A COLPLE OF HOLRS o0
o o1 1%

THS BA LIST OFALL HE WAS AT LARKHLLL.
P ot

THE MEN AT LARKHILL. HE MUST HAVE BEEN,
AND NOW EYERYBOD
WHO COULD HAYE
TOLD LS ANY-
THING.

ROSE T0 LOOK AT..

o
nr‘\\'“
T CLbA
RREIIL St
o
o5

WO\
" 19212

et

oot
aprovtN

it
' NS

R st o
66 | o

(o®

I
668 (W0

ALL RIGHT PHONE ALMOND'
ANYWAY CODENAME Y'S
RST,

THE LARKHLL CONNEC-
TION BEFORE HE GOT TO,
DELIA.

RS LNE: THS TWE WL
THE DOCTOR'S LINE'S, 8E WATING FOR
K

ENGAGED.




o1
THOLGHT | WOULD

BE BUT 1M NOT, M

RELIEVED: OHGOD) ALL
THESE YEARS ALL
THIS WA

TALWAYS KNEW 10U'D
COME BACK.

(T WASN'T THERE
WAS ONLY AN

5
© STRET AD'AlNlSTEﬂN@

ELECTRIC 8HOQ

w o

(T AGAIN. THIS TIME

THE YICTIM STARTED
SCREAMING.

WRONG WITH US.

WHEN | SAW YO THAT
NIGHT... THE NIGHT You
ESCAPED. YOW WERE
STANDING AGAINST THE |
FLAMES, 0L TURNED
AND 0L LOOKED
STRAIGHT AT ME.

\WHAT. WHAT WE DID WHAT
1D AT LARKHILL, THAT

‘ | HEARD OF AN EX-
PERWENT ONCE, ONE THE

AMERICANS DO, THEY HAD YOLUN-

TEERS WORKING A SHOCK GENERATOR.

THE YOLLINTEERS WERE LD THAT

WAS WRED TO A PATIENT IN AN
ADTONING ROOM...

| KNEW THEN THAT

ONE DAY 0UD  COME

LOOKING FOR ME, THAT
0UD FIND ME.

AFTER A WHILE THE

OFT‘KOSE TE TED
ADM 5

'wcm\‘ BEGGED YHEM To
SIOP

TINUED EVEN AFTEE
THEY BELIEVED THAT
THEY'D KILLED HIM.

ANIGHTSBRIDGE. | HELLO? YES, T
™ ALMOND.
SPEAKING:




wﬂn’ AMINUTE w YEAH, FnoNE
JOURE TALK THROLGH
L ING ABOLT DELIA
Su&zmaé' THE
& 0

ION
DEPARTMENT, HES
AFTER YOLI













SHE BTARTED IN PATHO-
LOGY SHE CARED ABOUT |
PEOPLE.

™
3K OF STORIES,
C. VM K.







1
Chapler €leven

THE VORTEX

AT ARDUND TEN D'CLOCK
LAST NIGHT, CODENAME
VYENTERED THE HOME
OF PRTMILDN&T oR,
DELIA SUS
»d!cr!v Neﬂ WITH AN
AS-YET-UNIDENTIFIED
POISON. DR.SURRIDGE
1§ DEAD.

TS
POSSIBLE THAT HE
INJECTED HER WHILE

MR ALMOND WAS VISITING THE DOCTOR
TO WARN HER THAT MY DEPARTMENT HAD
ESTABLISHED A LINK BETWEEN THE

ABDUCTION OF LEW: Al

THE KILLING OF BISHOP LILLIMAN.

60 N OF \‘NEM HAD
LOYED AT
LERKNIH. l!urn.wwr
CAMP URING 189 AND 93,
A0 O

H
. WE TRIED TO waw n!lz

.1 AND
I STILL PON'T
KNOW W
CODENAME™V"IS,

Lettering: Jenny O'Connor  Steve Craddock




T'VE TAKEN KEY EXCERPTS FROM
THE DIARY,

1 ARRIVED AT Lﬂlxmu. THiS MORNINO, *I MET COMMANDER PROTHERO, WHO [
MV ORIVER WAS A MAN N MED GOSLING. 1'M AFRAID I FIND RATHER VULGAR
DION'T SAY A \A!lD TO ME ALL THE ?ND .AN;L‘SQSRNT HE PROMI

SED TO
WRY FROM ANDOVER =
"GOD, THIS PLACE
16 MISERABLE

> I 4 wl Al
“THEY'RE A POOR BUNCH. PROTHERO|
T BEGINS ¥ - TELLS ME THRT THEIR HABITS ARE
ON APRIL 30TH, : FILTHY. NDNEOF THEM WILL BE ANY
1993, T'LL READ USE TOME [F I DON'T GET TO WORK
IT TO YOu, = ON THEM SOON.
e | | | kot
OF THI HEDULES MY . UR D N
T80 ABOUT (T 80 FAR. 3] V‘D%C’rmeulns:-mm THIS AS4oT OF BATCH S WilcH s N
RONoURSEL KATRG 0y eA

N
Wzl WSWU !REW FOE RNV
RESULTS YBT, REALLY.

il 1
THAT CREEPY PADRE, TONY

LILLIMAN; INSISTED ON BEIN)
THEY DON'T :wm OR STRUGGLE THERE WHILE T WAS DONG TO
AGANST pean. TEw yust sTage! || ¥ LEND 8PIRITUAL SLPRORT. H
ITH W RUBS HIS HANDS TOGETHER
s- 1; NO STARES AT Ay CHEsT.
“JUNE THE ISTRANGELY, THERE ARE NO m.epz Pn-mms
NINTH. o EMERGING A8 TO WHICH 020UP
RIGET. DN o7 Tt LACK DONALS GUICKEST. 1 BNYTHING, 7
\OF THE CRANE, IS IN PARTICULAZLY BAD SLIGHTLY MORE zsws‘mm’ T»«QN THE MEN.
SRigNAL Fou CONDIION. ESPECIALLY THE BLACK WOMEN.
DOZEN, OV - | N 3 2 ——
FIVE vncem‘ e \

"qE svwlmusm.unl TM! AND
INES HE IS IN TREN|

Jﬂ‘v\ﬂw.ﬂ. HE HAS !TEETEO 'D DEV!JV
FOUR EXTZA NIPPLES, AND H
ERATIVE ORGANS HAVE ﬁTEDPHwED

RITA BOYD, THE LESBIAN,

DURING THE nu‘rovs Y WE FOUND FOLIR TINY
VESTIGIAL FINGERS FORMING WITHINTHE
CALF OF HER L u.

DIED AT TEA-TIME.




*STRANGELY, HE'S DEVELOPED ONI
RONG WITH HIM.| | OF THOSE CURIOUS SIDE !FF!CT‘E

:ruels- ONLY FIVE LEFT NOW. T!
OMEN, WHICH T!ws\' CONT!@-

TH OF |

HOU!
MEDICAL BLOCK.

“THE MAN IN lco»u 18 ) REALLY
FASCINATING CA

THR
D\CY MY !ESTEY OF THE UNE. Wi
SED THEM N\NUWID\JHL Ch!lCLE! ﬂT THE

*HIS PACE IS VERY UGLY.I'VE

!EEN YHGINI\NG ABOUT ITALL|

«mg\cnu.v THERS DOESN'T SEEM | o
NO. csung ﬂNDMHUES WHICK SEEM TO ARFLICT CERTAIN
NOTHING. CATEGORIES OF SCHIZOPHRENIC:

"L THINK HIS BEHAVIOR PRTTERNS

ARE WHAT INTE
UTTERLY IRRAT

M TO HAVE &
IC UNDERSCORING THI

5

OR
LHAVER cunuc: O SE|
8 'S, Pl 73

TEREST ME. THEY 2E
estan OEEANGED
EM.

1= .
4 WO!EIEU 'MQT SOMEONE IN
THE PR RE

HOW'T
VELOPS Ac\gl OM 5 RBAIN,
MUCH THIS MOI.N\NG WE' LLSEI

SER on m?v”“;gfmgg i
T "Tve uzen SPENDING A LOT OF
& STUDYING R0

GL
F s
Bichuae
PP O%
HE'S D!.‘GHTEU NOW,|
THE FAT TOAD. 2_00

1
HE'S 50(1'!0 our
IT LOOKS LIKE BEINi

e A
TaT =-u7 XS\JPF $E (T'S

WIT) FOOD SHORTA
GE HQVE'\'D BE SELF-

PIB‘M o
wmr FIVE DI0 WITH THE
-BASED
FERTILISER THAT
HE ORDERED.

(

T
N N'l FRE! QN% Ngg

K\N ON

A
TFuL
R Eagh
HE
WRS LIKE



17'S ARRANGED IN BiE S AROUND PTEMBER 29w : PROTHERO ON MY " NOV.5m:HIS CUBICLE SCDVEEED
[k "E KES A & 22 Ba\,KQEQJT FIVE'S GREASE SOLVENT. WITH S0 MUCH JUNK. Ti
HE ORDERS FOURTEEN GALLONS OF N ;1 SMELLS TERRIBLE =NDNEEE
IT AND THEN SWIPES HALF TO DECORATE. SORT OF SWIMMING PO
HIB CELL. PROTHERO PICKS WIS NOSE. LLTOO, _czp‘ QWSWHERE
'HH' COMES FROM.

THE PATTERNS OF SOLVENT AND
FERT ussz ONTHE FLOOR c: FIVE'S
CUBICLE ARE BECOMING 50 INTRIC-

ATE. TVE GOT TO FOL! a W THIS URE THAT IN HIS MIND ALL
QBSESSION 0 THE END. IT MIGHT BE MAKES PERFECT SENSE.
NEW SYNDROME. 'MSURE OF IT.

1 WRS INTHE MESS, IT WAS ABOUT
HALF PRAST TEN WHEN WE HERRD THE
FIRST EXPLOSION.

b
AND IT REFERS TO | :
e OF THE 'HE LOOKED AT" WHICH

ARE R« 3
IT SAVS "NO, CAN'T WRITE
Al (T YET. CAN

WHEN IT
RESUMES, (TS
IN A DIFFERENT
COLORED  °
INK i

L WE RANTOTHE DOO! l'c see,
au»ﬂ‘ 1 WAS RIG!I € BA

THE Of NESRTTM&FRON‘!RN Fi UT THROUGH
STRAIGHT INTO THE GRS, IVOID THE GRS |
\\ﬂ! HORRIBLE 43 Rli EOPLE SCREAM-|




I RAN, B, EVERYO! \E WAs
RUNNING, AND ALL IN DIFFER-|
Eu;ﬂ;‘wzi:“ oG- Wag

T \\:s »<E MAN IN R
WHO HAD GOT OUT, W
GoT Q\Aa\ HE BLEV

KILLED

ERE AN INSECT, O
0. AS FI W =RE$J\\E‘~ NG|
MOUNTED ON R SLIDE.




"HE'S GONE. THE CAMP THAT'S THE LAST ENTRY UNTIL
I 380, SIX MONTHS LATER WHEN

uis C
NP asu"zw R BRSE OF
FOR HIMSELF.

3 dP\E UDENCE THATTHIS |

A WEV| ER STUNNIN
Houmws Ev DN

L BETWEEN 1993 AND 1997,
2 FORTY PEOPLE WHO

AL DEE’NQ EVENTUALLY,
ONLY THREE REMAINED.

"THE THREE HE'D
EEENS?MN& UNTIL

“PROTHERO 18 NOW ¥ HE VISITED BISHOP

INCURABLY INSANE. :r«

APDEk M SWAL, T
0ISONED COMMUNION WAFER.
HATIS A DREADFUL  DEGRAD-

ING WAY FOR R MAN LIKE THAT
70 DIE

P i L
E E \.QNT You

PERHAPS ch CAN"

EXCEPT THAT IT WASN'T,
HAPPENED

42 3B0LCTED BIS PROTHER0 TS
CAMP L.EMN\GN i R MEN% HTQHDEC;:ESFEN
Emﬂcusvcfﬁvsun SEETeNED s

VFINALLY, THERE S DR, DELIA SURRIDGE,
WHG CODSNRME V' VISITED THIS MORN! \N{y
H

\Nu LARK|
A uMHNE woMnN BUTTHEN I READ
THIS DIRRY

T DON'T KNOW. T DON'T KNOW.
SHE'S DEAD NOW.




E T MOTIVE 5 iE\EM:E “THRT'S THE EXPLI Mnman‘mw
cares FRoN ND FIND MOST zsass RIN
FUNNILY ENOU

T
fsu P

~OU SEE, T CAUSE THAT MEANS HE'S
WO POSSIBLE LTHE WHOLE EXERCISE WAS AN PINISHED NOW, TRAT MEANS
HERE. NOT ONE. BLf ATE, CHILLING VENDETTA. |T'S OVER.,

“‘Du SEE m\s D ARY THAT WE|

S (N FULLVIEW
ON AED\.\,TOEG wi‘u'\'w..'
BUREAU. WE AVE TO
SEARCH FOR .

“\\HJ’\F#ESJ,S’ BEEN
LEARING THE GROUNI
N

“WHAT WRS ON THE MISSING PRGES,
EHTHISNAME? His AGET WHETHER

£ WAS JENISH, 08 HDMSE)UAL‘
"R BLACK OR WHITE

AND FURTHERMORE, (F HIS
VENDETTA 18 £Z4LLY OVER ..
WHY DID HE CARE WHETHER|
WE KNEW O NOT 7

'nz . PLAV\Nu unMEs WITH

OEHTE gND DSMRD

“BUT... AND HERE'S A FUNNY
THING .. HE DION'T WANT LS
TO KNOW &,L OF IT.




"...AND AS DEADLY." YOU SEE, YOU DEAL WITH
souemwa LIKE THIS
THAT'S AS INGENIO

EME us
s ITis |mmm; AND T'5
ON QUICK:

LIKE WALKING
8ANT YOU Aefsww
SUCKED INTO IT .,

MR.FINCH, CAN YOU BXPECT
METO BELIEVE THAT ANY~
ONE WOLLD KILL OVER FIFTY
PEOPLE FOR NO OTHER

N THAN TO PROVIOE
HIASELF WITH A COVER
sToRY?

st Loom..sow ALL WE KNOW,

uﬁu

AT sAmu\u. AL,

DO YOU SEE?IT COULD
ALL BE ANOTHER SMOKE-
EN, A PALSE TRAIL,
ANOTHER COVER STORY s
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THEY SAY THAT THERES

A BROKEN LIGHT FOR

EVERY HEART ON
BROADWAY

THEY
SAY THAT LIFE'S
A GAME AND THEN
Tan TAKE THE
DAWAY

r [

GvE You /'\/\Sl(ﬁ
AND COSTUMES
AND AN OUTLINE

1 OF mf STORY.

THEN LEAVE YOU
ALL TO IMPROVISE
THEIR VICIOUS

N THE mnfs
THEREARE

TFORMS mD CH/TT/FS
ANDA JACKBOOT Ort
THE STAIR..*

€861 'sBucs A Qs

xwu.... ‘.m

“FACING THEIR RES-
PONSIBILITIES €ITHER
O THEIR BACKS OR
O THER KNEES, THERE
ARE LADIES WHO JUST
SIMPLY FREEZE ATID
DARE NOT TURN

AWAY "

T
T

f T

P=! eSS SESIS S 1

™ PR MECERLES r 7
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“AND THE WIDOW'S
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MANY WITH AN HONEST
SOUL THAT HAS SEETY
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THERE'S A GIRL
[F wro'LL pLSHBUT
OT SHOVE




THE BULGING €YES
PUPPETS,

STRANGLED Br
THEIR STRINGS!”

THERE'S THRILLS AND e 7 THERE'S MIS:
CHILLS AMD GIRLS GALORE, % CHIEFS AND
MALARKIES.
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TIUARY 8T 1998, THE]
SAAOONW PAULERY..

~NOR HAVE | ANY-
THING UP MY
SLEEVE,

D [
Mil

T WHERE IND,

18! DO WE EL| RE
4 T LIK

NE)

Y
' VERY 4 b
R TS DTN o
{ TH.. k:
HER? g E CLoTH e Ty
WHER T
AWAY...







TOUVE NEVER.., WEL(. WHAT | MEAN 5







IT'8 JUST THAT |

KEEP THINKING" | = w\ =
BRI CAN_MAKE A
OU, THE WAY YOURE ”
HELPING ME, THAT'S

THE DEAL,ISNT IT?

=7 IVE HAD ENOUGH
OF THIS. THIS IS

= STUPID AND IM
COLD. IM TAKING:.




IN SLRPRISE. *(S\'T
TNéSo ‘THE LAND OF

YOI~
v

“GRACIOUS NO"
SAID JD. 'OUR MOTHERS
AND FATHERS COULDN'T
POSSIBLY DO WITH-
our us'










..BUT WHEN YOU'RE A WIDOW, THE
(FFERENT,
THROUGH A CURTAIN AND YOURE N
TREA




. AND DEREK, WHERE | AM, (T'S
cm_a D 75 DARK AND TS

IN. EVERY THING'®
e SECURTY [
THE SHELTER... [

mul\ouR!LDéT ALLYH!
YOU LUNDERSTOOD HA

EVERY WHERE Lwrﬁ
SNGTER AND DIFFERBNT

YOU'RE FUMBLING N THE DARK... i



H [ coupLerery anp urrery |

TN

ALONE,’!'H
]
I AR
1 81
| |
2

| SAD NO. HE SAD O RNG:
HIM (F | CHANGED MY MIND




|

. THERE'S THE MORTGAGE.

| THOLIGHT ABOUT Y0 DEREK. ABOLIT \
HAVING SEX AND ~o7 HAYING SEX
AND THE RGHTING: AND THE DRINK
AND | REALLY DIP LOVE YOU

R B A
ROKEN AND i ADRIFT.,

ILL GO BACK INTO THE roRNER!
OF THE PABT, BVEN TH|
BHADOWY, SORDID COEN!ES

JUST BECALISE
WERE THERE TH|













FEBRUARY 23R K928 TODAY, HED /
&, ocrosee FRsT,
4 . 2500

hY

"STORM SAXON . OH 6TORM!
15 FIGHTING :
BACK!

WHITEE LADY P










S
LINDER X-RAY.,

HAPAHAA
MARAAIA!

(T ISN'T A PRETTY.
PICTLIRE, IS IT? HOW-
EVER, SLOWLY AND
BLRELY, THE SN.A
ARE BEING DRIYEN
PLRTHER NORTH.




TONGHT I GOING T y
TELL YOU THE STORY OF N

OF THE CLABSIC POLICE
SERIES 6TARRING g
JACK WARNER. ¥
\

LY

... AND ESPECIALI
WHEN (T INYOLVES

-y

Ndd
o e
GLOVER? MATTER, ANDY ? ARE FALLING OWT/ =%
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FEBRUARY Z3RD, /998 . PEAK TIME. WELL, YOU SEE, I'M\ NOT

ENTIRELY SATISFIED WITH

YOUR PERFORMANCE LATELY...

I'M AFRAIP YOUR WORK'S
BEEN SLIPPING, AND...

.+« ANDP, WELL,
I'M AFRAIDP WE'VE
BEEN THINKING ABOUT
LETTING YOU 0.

YOU'RE WONPERING
WHY I'VE CALLEP YOu
HERE THIS EVENING.

OH, | KNOW, | KNOW. | REMEMBER THE PAY YOUu | RECALL MY EXACT WORDS:
YOU'VE BEEN WITH THE COMMENCED YOUR EMPLOYMENT, "THERE'S A PILE OF PINOSAUR
COMPANY A LONG TIME SWINGING POWN FROM THE E@@S OVER THERE, YOUNG~-
Hng.ﬁiﬂmﬁrm LET ME TIE%ES. FREG!EFACED ANP STER) | SAIP, SMILING

SEE. 06T TEN - NERVOUS, A BONE CLASPED .

THOUSAND YEARS! MY ™ . | IN vnun EEI&TL[HG FIST... &= PREBRNNGES: TS WISLA
WORP, POESN'T : . il

TIME FLY?

IT SEEMS LIKE ' Ml START, SIR?" You
ONLY YESTERPAY... : : N ASKEDP, PLAINTIVELY.

WELL, WE'VE CERTAINLY COME
A LONG WAY SINCE THEN,
HAYEN'T WET AND YE®, YES,
YOU'RE RIGHT, IN ALL THAT
TIME YOU HAVEN'T

;_,\ \'[”l 4\|| ||'l N ko SED A DAY.




L PONE, THOU 600P
NP FAITHFUL SERVANT.

ALSO, PLEASE DON'T THINK I'VE
'ORGOTTEN ABOUT YOUR OUT -
STANPIN® SERVICE RECORD, OR
ABOUT ALL OF THE INVAI.UABLE

HAT You'

coNT!lsuTloNs T
PE TO THE COMPANY.

BUT...WELL, TO BE FRANK,
WE'VE HAP OUR PROBLEMS TOO.
THERE'S NO GETTING AWAY FROM IT.

PO YOU KNOW WHAT |
THINK A LOT OF IT STEM®S
FROM? I'LL TELL YOU...

IT'S YOUR BAS(C UNWILLINGNESS
TO GET ON WITHIN COMPANY.
YOU DON'T 6EEM m WANT TO FACE
UP TO ANY REAL RESPONSIBILITY,
©OR TO YOUR OWN BOSS.

KNOWS, YOU'VE
DEEN GIVEN PLENTY

OF OPPORTUNITIES...

| COULPN'T

HANDLE THE
wo:k, GUV'NOR;"
HEEDLED,

E, YOU'VE BEEN

U SEl
sTANDle STILL FOR FAR TOO
LONG, ANP IT'6 STARTING TO.
SHOW (N YOUR WORK...




AND, | MIGHT ADD,|

m YOUR GENERAL
STANDARD OF
BEHAVIOUR

THE CONSTANT BICKERING ON
THE FACTORY FLOOR HAS NOT
ESCAPEP MY ATTENTION...

WELL, YOU SEE,
I'VE BEEN HEARING
SOME PISTURBING
RUMOURS ABOUT
YOUR PERSONAL
LIFE.

"L NO, NEVER YOou

MIND WHO TOLP

ME. NO Nawes,
NO PACK DRILL..

| UNDERSTAND | AM RELIABLY INFDRMED
THAT YOU ALWAY:
THE ONE YOU LOVE...

... THE ONE
YOU SHOULDN'T
HURT AT ALL.




AND WHAT ABOUT THE
CHILDREN? (T'S ALWAYS
THE CHILDREN WHO SUFFER,
AS YOU'RE WELL AWARE .

ARE THEY TO MAKE OF

THEY TO MAKE OF IT7

REALLY T'S NOT AND IT'S NO GOOP -THOUGH, TO SE suzs,
P ENOUGH, IS (T? BLAMING THE DROP IN THE MANAGE!
WORK STANDARDS UPON
BAD MANAGEMENT,
BITHER...

WE'VE HAD A STRING OF

EMBEZZLERS, FRAUDS, LIARS

AND LUNATICS MAKING A

STRING OF CATASTROPHIC /Ll
DECISIONS.

THIS 15|
PLAIN FACT.



IT WAS YOU/ YOU WHO APPOINTED
THESE PEOPLE! YOU WHO GAVE THEM
THE POWER TO MAKE YOUR DECISIONS

MAKI

WHILE I'LL ADMIT THAT ANVONE CAN
MAKE A MISTAKE ONCE, TO O ON
KING THE 6AME LETHAL EKRORS
CENTURY AFTER CENTURY SEEMS TC
ME NOTHING SHORT OF DELIBERA‘YE‘

YOU HAVE ACCEPTED

WITHOUT GQUESTION

THEIR SENSELESS
ORPERS.

YOU HAVE ALLOWEP
THEM TO FILL YOUR
WORKSPACE WITH
PANGEROLG AND
UNPROVEN

MACHINES.,

ALL YOU WAD | WILL, HOWEVER,
gy BE GENEROUS.

YOU WILL BE GRANTED
TWO YEARS TO SHOW ME
SOME IMPROVEMENT IN
YOUR WORK. IF AT THE ENP
OF THAT TIME YOU ARE

STILLUNWILLING TO
MAKE A GO OF IT.




THAT WILL BE ALL.

YOU MAY RETURN TO®
YOUR LABOURS. 'y "
e e e st







1T WASN'T WIS FALLT HED ONLY.
BEEN ON THE T8 FOR A WEEK.. /
TAKING OVER Fito  iouGH

MRALMOND AT

THE FINGER,
q »

<«

\ g NOT TOLCHED,
MM




HEARD HE
WDF BLGDUY INGENIM
BREAKS INTO JORPAN TOWER,
Lgs MSGOMBE AND NIS CHEW
POIN'

ms suv;DING wiTH
CONSOLE,

HIS DESK*

[+ knaw THE 'rznusm'r!e
WER,

COLLON'T GET IN AND
PLILL THE PLUG ON HIM
STRAIGHT AWAY.

'COURSE, A&~ COULDNT HE'D SENT EVERYONE
&R, IT DA

GET ou7 RrTH

OF THE CONTROL. RO
BEFORE WE GOT THI

HE OION'T EVEN
PUT UP A FIGHT.
THEY JUST OPENED
WP WITH THE
# SHOOTERS AND.., v

HOW LONG AGO
OI0 THIS HAPPEN?

1.,
But.

TEN
MINUTES, TEN
OR FIFTEEN

MINJTES,




THERE'S THE SLIMMEST 3 ICHT... LRICHT,
CHANCE THAT HE'S STILL FINCH NO Nezd
INSIDE 'm! !uu.ovNG TO START ON
SOMEW! / MY LAD.
SEAR: CH !T

MEE HA
BEEN CLOSE LATERY.

e wnz @’ wwiNA‘RE
” COINC ¢
0 ST0P ieAnNG - wnEN rs Vsir
n-us ASTARDASJF ez 5
HE WAS AMA /ﬁ

. 10 LEAiN’/-\

MY
CAN' T/

MAKE A MISTA
WITH /M AND
YOWRE DF'AD/




WY DID [ HITH? > THE LEADER WS GOAD ABOUT
17, REBLLY | EXPECTED A
LOT MORE OF A ROLLIEAING
THAN | COT...

3
AND THEN SENOKG
ME HERE T NORRILK.,|

[ AEN,

sewonc o gy rr N W o woger AT Lonwe 5o ARCHT N T4 (T A
WO 3 THERES = ME & 75 T
4/0779/4/6' /725(75 SNCE THE &Y

i
1 WOMDER 1717 WAS HH

quocoy sl 2 W0 7LD EVERY B

wE. ASOLT HEAND DELIF? 0

AROSASLY OFLIA: M
-

SHE SAID SHE HADN'T, BLIT... Wﬂ.L
SHIE NEVER TND ME ABOL
WA SHEO DOWE AT 14A’A’ﬂ/AL




STOPPING, JUST
DROPPED BY 10 SAY
WE'D FOUND SOMEONE
TO OFFLOAD THE

WAIFS STRAYS

oD Aoy AskeED =\ g [ ],
| WANTED TO GIVE HER o
SOME MONEY FOR

AND




YOUR EGG'S DONE IF 104 50uND m
YOUI'RE OUT OF THE
BATH, (T'5 COT A MORNING.
!YEAN:[EY 8T
IN...

THERE WERE
HAIRS ALL

ATS
s | [ e
kG A7 ,

- HET'?E SYQW%/ { < 3 \ MINE'S DROWNING

BIT ) \ \| | iTTENS.

NO, AND NEITHER'S THIS, ID
BETTER CET BACK DOWNSTARS
AND EAT My STRINGY ECG
BEFORE IM OYERCOME BY YOLR
YOLLPTUOUSNESS,

YEAH, WELL, IT
WAS NEVER REALLY
WHAT You MIGHT CALL | | No NEED T0 -
LIVING WiTH HIM... IT BE SARKY JUST
WASN'T THAT SORT | | SECAUSE | GoT

OF THING: THE BEST ECl. 4

(LAD 10U'RE
FEBLING BETTER,
ANYWAY, (T CAN
MESS YOu LP
WHEN SOME-
BODY KICKS
YOu OLY.

l\f







AND I'D NEVER BED,

T AT RALLIES IN THE
NOR. MUCH LESS WED HE

LIKE THE 80015
(DADA DADA DADA DA)
LIKE THE AT-Ti- TUDE,

e [

| LIKE THE POINT AT H THE MOOD/
WHICH THE LEGAL.

MEETS THE LEWD,

AND AFFAIRS
OF STATE AREN'T,
MY KIND OF

AFFARS,

.. AND I'LL GRASP

WITH MAD ABANDON




SO IF SOME BLONDE

THAT ALL
MY LIBERAL TENDEMAES

ROBERT HAN, THE
ONE WO WAS

NE A’M» 5 JJAGW/':'EFKW PEOPLE.
or ICE, BUT WIERESTING.

.oaxw..r WoMaN ROSE
,;om'mm‘ NOGOD7 L E
o7 nEse e A 'rum SKIN
LAST TWO MEN
.,o m....ga !HE
LOOK'S LONELY.




HE'S TAKING HER |
OUTSIDE NOW,

PERHAPS 10 AN-
OTHER CLUS, IM

A0 S/
SOvIESOD

8uT NOW
THE MARTINETTES:

£S MEMEN,
NASTY P | WISH
WOLLON'T ?:47'
HE LIKEA KID.

SPINDING ABOUT MY
MOTHER. SHE WAS
EXEMPT..

. ARIGHT SINCE Y04/ TOOK HE I,
ANYWRY. CHRIST, | RS SO LLCKY.
FANYBODY ELSE HAD FOLND
ME NICKING FOOD AR

THEN

R OL/STEN..

.. AND THE
ENORMOUS SENSE

YOUR FRIEND
ROBERTS TALK-
ING TO HIM.

NOT GAS, |F vau YT
THE TRUTH,
THERE'S J
G000 SOUTH KEN
BOYS WITH IRON
BARS,

NOW GET
T OR MY




PLE RN, S WHAT AN O, GORDON YEAH, M SORRV IT'6
YOLVE SEEN EM 1 'S HOR AS STRONG AS
AL, REALLY, O, e,

7 ARE THEY DONG

§'QuID
T'SEEYA, GODE,
YN BIN GETTIN'
ABOOT MLICH, EH?

WHAT OO HE SAYZ fLi THE
TROLGLES AND EOHENGS
LPNORTH, ALL 2

1 SCOTTISH

LOT! OFF
THEY GO/

Aaw sur veserr.. I 1M FNISHED, BOYS,
WHO I'VE HAD IT, THEYVE
( DONE ME MAM AND

1M NEXT.

RS
HE SAID THERE D
BEEN FRICTION AND.
1ERE, /5 HE ]
7 4 LOOK ROBERT,
IEOUT MEP 3 M SORRM.,




NOW'S THE TIME.
v 70 RoLL THE|
 SAROREL

ZLOwT
rVE A SONG “3
OF QUOD KA~







N
i
W

\
\

A_




..,
g
€
y
q




ABouT?

s
SOMETHING
wP?

WELL, NO. WHAT
| WAS CONNA
SAY WAS.,

WELL, YOU'VE
BEEN HERE A FEW

THE THNG /S, L B8 === ) GOPP  TESUS CHRIST, AO/OF
FEDING THAT ROOM COURSE | DON

TWANT RIS
SOON, GOT SOME - You TO GO!
STUFF COMING, >







AND D
YISTRS M MAKE A PEEP




7.

YEH

GO D\E

A 5AY, GODIE,
LOOKS LIK| coT
ME .CCK?ED ouT,

A
TELLYAWHAT.
A CANNA HERT

Now, EH?
¢ _HOW'S ABOUT LSYING
TALKIN' FERRA WHLE?

IKE v MEBBE Yu COHLD.

L CONTENT
MASE». Wi THE
LIFERATURE,

MESBE YOURE A
!rcn*’ PIGPE, ANLE THE BOOIE | | GRESD) 8ASTARD
an HARPER, YOLL WANT

(T'ul TAKE MORE THAN
BASTARD COMPENSATION,
You YICIOWS GET

‘;5',01 VASELE
THE DOOR?,
4 .
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) ur,
YES, THAT'S ¥ WELL, Pl HAYE
\GHT

Rl ANOTHER LOOK .,






WHASSAMATTER, DY NO FEEL
80AB? WEH LIKE CELEBRATIN
= CELEBRATIN OR WHA?

il -

SPIKKIN
FUH MASEL, AM
GETTLN STEAMIN.

a
PINTA HEAVY
ANNA BABYCHAM,
FUH_YIBELF,
EH?

-, 80 WHOOSA ONE '
WTHUH BEG TETS?
ETTAT OAROLE ?










| SMELL ROSES AND
THINK ASOLIT THE'
SJENTED SIRTHDAY
“4?.:5 MY, ug"-ie

5 OLR HOWSE
;’/N $~JOEE$ Alele .

748 41 AROLND ME 8 COMRLETELY & PETALS FALL,
8LACK | THINK T ?m‘l’ RHAPS PENCIL SHAVINGS|

K GACKSTAL 7 THE 5 OF CREAM FLESH,
7 E_ﬂe'ya.,n.e \.: THE

THERE ARE MLIFELED
SLUMPINGS NEARBY
STRCE-HANDS ARE
REARPANG/NG THE
SCENERY

o ) xg'zvgg !go_wmvm :
sie o P ETEN T e
€GN LRSS s 5 F 175 ExoEe T O e,

TS TAKING ME SO
wonG wGET READY. T
|

M GLAD DRD COLLD COME.

HAVEN'T SEEN HIM MUCH

SNCE | STARTED WORK A7
THE MATCH FACTORY,

JURE MSSNG ,1577.,;"5%, ,;’,i;;"f

WONOER IF THIS 1§ LA
OLD HOLISE FFTER Al




)
THE STIRS REWND ME
OF SONEWHERE SLSE,
AND | FEEL SAD, QT
DON'T N 1

HE STRETS T0 KSS ME,
AND WE GET INTO 821

£ DOOR OPENS AND MY
MOTHER COMES N. | REALISE
THAT IM N BED MTH MY
BATHER AND | STIRT TD APLOGISE .

=3

THS BOOH LOOKS SMILIAE =
700, 87 | DON'T KMOW Wiorr, B JONOER P ILL7

HE LOOKS 50 OLD, SUDDENLY.

RENLSE THAT S PNTS
70 88 ALONE T D5,
SO / QONEXT DOOL,

SHE DAESN'T SEEM TO
MND, SHE TELLS ME

THAT THE ALNCH AND
TLDY WA S ASOLT T
SPET




I MVE PRILIGH

LODEN.Y, | REH I 40
‘:,,ﬁ: 77 5\’.;5-:;‘&55(5 ‘ . THE CEOND s
HOHE N SOLTH KENSINGTON ] BETTE LOOK AT

GONE LI PPN THE
ALDIENCE.,

THE PUNGH AND TLUD)
HAW /

TS THE
wy D0 I

WhY DOESN'T SONESEOY STOP |
4 £V B

K> EVERYBODY 5 TLIST
LALUGHNG




SN HE-
ERING NSIDE M
"L (SNO O

14 VY PRUGHTENSD NOW,
1 DONT. WISE ANY JF
OPRIDORS, AND THE y
HAN WILL TN V)| | creeracor ssm musT
e SEHIND ME / 85 DEAD, DAD, Ml
OND, Q0PN

AND THERE'S 4 815 ALIGH] 1 QET 7O THE TOPOF THE
O SPRAL STIIRS NSTEAD, STHRS AND LOOK DOV,

ECS ARE HEWD /N

AAROLY MO M HES

J= s
\QONC 70 CATCH ME.




(REVEMSEE THAT THERES.

R LET WP HERE THIT GOES|
4“ Mmrrw*w o THE
BASEM

V4l NEVER GET O IT
N TIME.

PLEASE DON'T LET THE
DOORS ST 8EFORE
! GET O /T

0 THE
cea.m o5, AL
PVE IO TRE THE
SPIRS, A










TUERE® FOLR WALLS, TWO
WINDOWe: WITH SIXBARS, ONE
ND THERES

1 6T ON THE COT HARD

AGAINST MY BUM,

xNzee STIFE WITH CRAMP
WK P 0 MY AIN..

. AND THERE'S A RAT.

EAR TWO MEN TALK!N@

m we CORRIDOR. SHORTLY,
COMES THROLGH

APEaTUge K TIE saoe |

| CAN'T EAT [T,

1 DONIT EAT
THE RAT
Wil CoME Bac.

1 Tk AT
EAT IT. THERE!




LATER, waing PCHE'S Asteer.. . B
LiP, Vol

SO0 THIS &
SPECIMEN (5 THE
FANOUS Mi&S

HAMMOND.

LEASE,
HAVEK'T DONE.

7 ALRIGHT
| WERE FORT I... TAKE T OFF.



SR Mhake e S
abt e S
AN AR, Srrres DowN . KNOW WY

HE CALLS ME A LYING LITTLE
ASTARD, AND | FEEL LIKE Ve
BEEN Hr IN THE SfoMACH

NOVEMBER ...

WESTMINSTER
BRIDG -

KILL ME, AND THEN.




OH CHRIGT.

WE MAN STARTS
TALKING
I'MLKBARELV ASRWe..

WHAT AM | GOING
SAY'? WUAT CAN
| TELL THEM?

€ SAYS | WaS FOUND.

NHEJELE Me
BE FORMALLY

SHiAkeed Wil e

ATTEMPTED MURDER OF

SENIOR OFFICER PETER

CREEDY, A FREQUENT

CUSTOMER OF THE KITTY
KAT KELLER.

CHLOROFORMED
8 AoIB A ALABM

| DON'T UNDERSTAND WHAT
HE WANTS ME

WHY DON'T THEY gror wz
FULMT HE HAS A W

ACC! e 'Keehs TALaNG




BLIND, STUMBLING, SOMEONE'S SOMEONE, GRA!
(AND ON MY WRISTS, TIGHT, HOLD OF MY HAIR.

EROUST 10 HORT.

WE 60 SOMEWHERE . THEY
PUSH ME DOWN. | ECREAM,
EXPECTING TO F :

WHAT ARE THEY DOIN
VL Wiem Cirrinds AT 1.

N THEN TUERE'S
SORERING W AFTER A LONG TIME
THIS. 4 IT'S FINISUED.

A Door onens.
| CAN HE;

WOMANE Voce,

VERY CLOSE -.

A DOCTOR? DID | Hi
SOMEONE SAY THA

;AND THEN THEY
TAKE M
COME WHERE ELoe

AND THEY TAKKE
OFF THE BLINDFOLD.

& AND THERE'S
A CELL




LATER, WAKING LP.
W GO

€ 1M D. | REMEMBER.

L BecA &
NO BETTER. THEY CUT OFF MY HAIR.

WHAT WOKE ME?
DARK, AND | A NOIGE
R A LONG TWE. RUSTLING. THERE'S A RAT.

CF 7= 3 P2
= ey

| GET UP_IT'S ALMOST

LIGHT AND | CAN

THE HOLE IN THE WALL

TUERE'S SOMETHING
STICKING OUT OF IT.

| LOOK AT TWE
BOTTOM OF THE
PAGE FIRST







/ mw!r!envar OF TS

e
PLASTER LICE | NOW
MY oV 80Dy

1 DON'T KNOW
»Wg‘ -Udld
s,

7, 45‘{5 W/vé'ei THEY WON'T
LET ME SHAVE.




7 WaS 80N W NOTTINGHAM

W 1987 AND IT RINED.

LOT | PASSED MY ELEVEN

PLLIS AND WENT TO GIRL'S

GOAMMAR. | WANTED TO
ACTRESS,

HER NAME WAS 5488,
e WA FOLIRTEEN T
AND | WAE FIFTEEN @
BUT WEWERE 8OTH

W MIES WATSON'S

2

HER WRISTS, HER
WRISTS WERE
U

“/SAT N BIOLOGY
CLASS, STARING AT

CHRISTIVE HOME 70
MEET My BARENTS.

LITTLE, BUT TS Al WE
AN LEET N THIS PLACE,

Wl 4 neze carme 1 moved

TO LONDON, ENROLLING|

\ A7 DRAMA COLLEGE. MY

% 8UT WTHN THAT
HWE ARE FREE,




WU WORK FOR CaDENME
V. CODENAME ¥ KILLS
SECLRITY OFFICERS PETER
CREEDY I8 A SECLRITY
g:‘h’.‘l'ﬂ HE_FREGLIENTS

€ K7V AT RELLEE,




WORE MPROVE
FLM ROLES

L N (9BE THERE
ERCH OTHER | NS THE 9L,

R S

G0

l"
)

L

AND AFTER THAT
THERE WERE NO MORE
ROSES,

NOT RO ANYBODY.




Wy ARE THEY SO
PRIGHTENED OF
5

= Ty QURNED R W
VDS AND

MY NE, SHE SIGNED
B STATEMENT SIYNG
D SESICED HER,

SHE K
HERSELA 1Y ~:e 4 THEY TOLD
cELL, .9‘~= COLLONT| 7 Alle MY FILMS WOLIL

H G G

THEY B0 Wit HERE >
G 18 DeUCS. | CAN'T
- L MY TONGUE. 4
n,xzs PR0LTLESEINS. e / ..4~'r SPESK. e
-

"THE OTHER GAY WOMAN HERE )
RITA, DIED TWO WEEKS AGO,
/ MAGINE /il DIE QUITE

OO/

o .JE.': 70 N8O




WE MUST NEVER LET
THRE IT FROM LS.
-

SN
HORE THAT THE WORD,
LIRNS AND THAT. THNGS

GET BETTER, AND THAT

ONE DAY PEOPLE HAVE

ROSES AAIN.

1 KNOW EVER)
NCH OF THIS' CEL,










DC COMICS INC.

PRESIDENT
AND PUBLISHER
JENETTE KAHN

V.P-EXECUTIVE EDITOR
DICK GIORDANO

EDITOR
KAREN BERGER

ASST. EDITOR
ART YOUNG

ART DIRECTOR
RICHARD BRUNING

MGR.-EDITORIAL ADMIN.
TERRI CUNNINGHAM

MGR.-TALENT
RELATIONS
PAT BASTIENNE

PRODUCTION DIRECTOR
BOB ROZAKIS

EXECUTIVE V.P.
PAUL LEVITZ

V.P.-CREATIVE DIRECTOR
JOE ORLANDO

V.P-SALES
& MARKETING
BRUCE BRISTOW

CIRCULATION
DIRECTOR
MATT RAGONE

CONTROLLER
PAT CALDON



Prasien w
L dis Mas

Py







By Alan Moore and David Lloyd
Color artists:
Steve Whitaker

Siobhan Dodds
David Lloyd

Lettering:

Jenny O’Connor
Steve Craddock

A Warner Communications Company.




ONCE THERE |
5YSTEMAWCA....Y SEA\N-

WAS ABDLCTED 8Y
E TERRORIST KNOM
As CODENAME'Y ' AND
THEN TAKEN AGAINST]
MY Wik 70 AN LN=
KNOWN LOCATION.

FRI
SLBTECTED TO
SEXLAL ABLSE
DURING THIS
PERIOD,

; S
RDER OF iie.
PETER CREEDY.

SICNED 8Y MEANS w
! OF INTIMIDATION."

LS, MSS HAMNMOND,

' EVENTUALLY
| WAS TERROR(ZED
INTO #ELPING HIM,
COMMIT MURDERS,

. THEN TAKE HER
OUT BEWIND THE
CHEMICAL SHEDS

AND SHOOT HER.

(llA[DWTWDﬂ'D




e
RHAPS THEYD

FIND YOU A J08
WITH THE FINGER.

THANK YOU.

THEN THERE'S NO'HINC
LEFT T0 THREA!
WITH, (§ THE!E ’













il [
kil
LLELL
PRAA J




UL ALV



Yurt=Yod A7
ME, AND, AND
You cut oFF




HATE Yo BECALSE
YO JUST TALK JLAK
AND YO THINK.
€ $0 GO0
YOU DON'T
HAVE TOMAKE
ANY SENSE/

NOTHING YOu SAY
MEANS ANY THING /|

SHUT LA/ | DONT

WENT 70 448
T/ | WASN'T IN
A PRISON: |
WAS HAPPY,

WAS HU-HAPPY
HERE LNTIL YO
THREW ME QU

You $AY Y0
WANT
“e;




HAPPINESS 16 A " WHEN YOU THREW Y || WAS N
PRISON, BVEY ) : i ME OUT [ WENT  LOVE WITHH
4 -1 TO LIVE WITH | WAS A49°y |

7 f v ] SouEBADY ,, -
WAPPINESS (8 THE /,’ “ ; f,’,’/’ :

MOST INSIDIOUS
PRISON OF ALL.

B THATS A
AOSON, THEN
| DON'T CHEE

YOUR LOVER LIVED IN THE
PENITENTIARY THAT WE
ARE ALL BORN INTO, AND

HE KNEW
APFECTION AND 1S THAT THE
TE! L HAPPINESS WORTH _
ONY BREFLY. e MORE THAN FREEDOK

HeHOW W -ow o YO KNOW
oI You WHAT HAPPENED
NOW ® TO CORDON
it

G

unl\',

ONE BYONE.

TAKEN OUT

BEHIND THE

CHEAICAL
SHEDS.




ALL CONYICTS, HUNCHED' YOURE WOONG. IT'8 ALL WEVE GoT”
AND DEFORMED 8Y T8 JUST L)me,
THAT'S ALL! IT'S TS
HOW LIFE 8. |T'S NOT GOQD ENOLGH
WHAT WEVE GoT
o

WITH.

YOURE N A Pl 60N,

EVEY. YOU E BORK/

NA Fl/sp~ ro_ VE EN

IN A PRISON

You NO .ONCEE szuzvs
THERE 5 N !

CANT FEEL
ANY THING:
THERE'S NO-
THING TO AEEL/
LEAVE ME

ALONE?,

i
WHLiH- WHEN




‘Rv TO 8TAND
TO WALK.

NO /
BLINDFOLDS,







W\ -




SEOTEMBER 3RD, Y|
THE NOSE.

KOESTLER AND
BRONOWSK| YO
OUGHT TO READ
THEM SOMBTIME,

AND ENDEAYOL iS
TO_IGNORE THE CHAINS
THAT HE WALKS IN TO

6 KNEES.

CHAPTEDR 4




T WAS A GoOD W | REALLY BEL|
ACKDROR | WAS N P
YOU'VE DONE
FOR ME.

g N =
(TS STILL HARD
POR ME TO ACCEPT

ME AND YO NO GLIARDS,
NO INTERROGATORS,

DON'T WRiTE
THAT LETTER,

| BELIEVED N HER.
WITHOLT 6BENG F&,




WORDS YOu WEPT OvER
WERE THOSE THAT TRANS-
FORMED ME, Five
YEARS EARLIER.

YOU N A MINUTE.



MUM SORRY | GET

CMON, GEL.
THE MARTINETTES
ARE OV INTWO
MINUJTES.

THE SHADOW CALLERD: I

1

ey

N HER LETTER, VALERIE| WE KiLLED THERE 18 A ROSE
SAD ™ Your LovER., & HERS FOR HM,. YOU
YO WANTED | ONLY HAYE TO PLUCK
REVENGE IT AND HAND [T
TO ME.







YOU CALLED Qur | DIONT.
ARE YOU ALL RGHT? A

/ THINK. THE
FINALL (S NEXT™




END OF
VOLUME
TWO







| DON'T AAOW ANYTHING. YOL/ UISTEN, CHUMMY.

y o 3

/e € O PLERSE.., IVE TOLD IMS/C& OF LISTENING.

(O THEY GRIN, IS. YOU WON'T THERE'S A JLAVERSVE
o NUTCFSE ON THE

LOOSE OUT THERE...

HE'S CAUSED THIS COLNTRY
MORE 7ROLBLE THAN THE
oy FIRST, SECOND AND TH/RD
AL, THEY DON'T” CALL WORLD WARS PUT TOGETHER.
2 POLICE STRTE FOR HB C4A/7 BE DOING IT ON HI$
OWN, NOW CAN HET

HE'S O7 TO HAVE A A/RM = ALLRIGHT RYAN.YOU'VE
BACKING HIM LIP. STANDS TO £l 470 YOUR CHANCE. |
REASON, NOW YOL/ BRY THAT THINK IT'S TIME FOR You
YOU DON'T KNOW ANYTHING > TO TAKE A ARLK
ABOUT THAT. / $AY 3 | @ouno 7ve Beock.
COBBLERS. 2 .

THE WINDOW'S OVER
THERE. GET GOING.




OUT THE WINDOW, RYAN.

TS ONLY ONCE AROLIND T) OH CHRIST,  YOU CAN'T 00 THIS
LY ONCE AROLIND THE s

BLOCK. MAYBE THE ~<£S4
AR WILL IMPROVE YOUR
MEMORY.

HAVE THE

TISNT LEGAL.
LL COMALAN..

COMPLAINT

FORMS WAITING WHEN
YOU GET BACK

ILL TELL THE CLEAN -1
BOYS TO WAVE R SODY 82G
ROUND THE FRONT N THE
MORNING. LOO

GROW UP. JONN.'COURSE HE

HASN'T. HE'S JUST SOME

POOR PRANNET WHO TALKS

ABOUT THE WRONG THIN:

TOO LOUD IN THE WRONG
PLACES.

NAK, | JUST HAD A

BAD WEEK OF IT WITH

RECKON
5 RYAN'S GOT SOME-
THING TO DO WITH THIS
HARACTER THEN?

AROL AND THE K

ANYWAY, WHATSAMATTA,
RYAN? YOU DROPPIN'
YOUR BOr7LE7

IT'LL BE A PIECE O'CKE,
MATE. THE LEDGE I
EGHTEEN NCHES WIOE.
IF [T WAS ON THE GRO!

YOU WOLLDN'T THINK TH/CE
ABOUT IT, SEE YA LA7ER.

ANYWAY, WHO'S
GOING TO CARE
WHAT HAPPENS TO




WELL, PERHARS THERE ARE|
(E OFFERENCES.

AND THEN, OF COURSE, THERE ARE
THE CROSSWNDS THAT HOW, o
Wit KE THE EDGE OF THESE TRLL (i 7
? GEOMETRIES.

L 1 BE CONSCIOUS'




'/ RECKON THE WIND A4, NO SIGN OF HIM. ff ON SECOND THOUGHTS,
WOULD HAVE HAD HIM o A0 LOOKS LIKE HE DECIDED HOW ABOUT STOPPING
OFF AT THE /257 | TO GNTER THE <€ZE- OFF AT THE OFFICER'S
CORNER. SUPPOSE | ITVE NG~ IONG

BETTER HAVEA LOOK... CHAMPONSH /A

MESS FOR A SWIFT
HALF AND A GAME OF.
JOMNT

HE'S BEEN GONE
TEN MINUTES NOW,
COLIN. WHADJA
RECKON?

1=IT'S Y0, GNNITZ
YOU'RE 444,
8LOODY HELL 7Y M Aoy

ST A COAME. 10U

WANT NOTHING WITH M&...

THE O5/CERS WORKIM
HVE A A o
N THEY CRLL MM V" ME STRKES
WITHOLT WARNING, A6 KAeLS WTH-
T COMARSSION. HES LITTERLY
LD, Y.







N
R

N

/
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HAYEN'T SEEN ERIC
SINCE HE, LI, CANE OV

NOTHING,
UH, WRONG,
T HOPE.

SOMETHING JUST CAME
UP... PHARMACY CALLED
TO SAY THEVD MISPLACED
THE RECORDS FOR SOME.
TOXIC CHEMICALS HE'D
REQUISITIONED TWO
MONTHS BACK,

HE'S BEEN A BIT % THATO BE,
TELY UK, RRTALR
DEPRESSED LA ey

=x/77,A G
USED TO CAMPAIGN

FOR,UH, THE RIGHT TO
OIE WITH DIGNITY,

[AMMT_OH-.UH, WELL,
THERE WAS THAT
TROUBLE EARLIER
IN THE YEAR, BUT
SINCE THE!




THESE ARE SOME | | SPRING CLEANING,
GS THAT T BVEZ IN
NOVEMBER?

NO 1

I JUST FELT
LIKE THRON
OuT Bvery

THAT WASN'T
NECESSARY.

SOMETHING'S 63
ISN'T (TZ YOURE
TO PO SOMETH




*IT S SAID THERE 18
"MASSIVE FATE, NO QUESTION THAT
CAN BE FORMULATED
THAT YOU CANNOT
INSWER

, SOM
TFRICK OF THE EYE
UNLESS T AM
GOING MAD ..\




M-MR. HEYER 2
BOMB .« I WAS
JUST.. €-COMING
OUT OF THE
BUILOING

THERADGE.
SIR ., HE WA
ATE

ARRIVING WHEN
WE HEARD THE
EXPLOSION 1/

T
Tous W reE \.EAvER
STRAIGHT AWA!

TH- THERE'S
,aws TOBE | | BEEN A BOME.
THE TOWER




Mléllﬁh ON SLREEN T UK, NOTHING,
TM SORRY,
scﬂa;u FOHE & H

BUND aND THAT'S JUSTIT. BT
g | LEapsR e cant iy
178 e HNASLE TO /s,

TowEReagk G ™ PMEDATE.
BLOWN ITUP. | |

AND THE
OLD POST OFFICE
TOWER AS WELL.THE
EYE AND THE EAR
ARE OUT OF
ACTION

THERE MUST
B2 NO PANIC
EVEN IF WE I.“NNOT
IAMEDIATELY B20A0-
CAST OUR REASSLIRANCES|
TO THE PEOPLE .«

GOOD EYBNI
LONDON,




- FORGED IN STEALTH A».p
) _.;EA‘ &l SILENCE
MAD! SIGNIFICANT
ot w&mou T0 3.412
COMMON CLLTURE.

ALMOST FJuE HUNDRED AS A Cl TION
EAds AGO fravs ONTRIBY

i
AND PRIVACY TO
V50, (1 LN AC SUBYEC TS,

00 8L
W

1 AND
GOODNIGHT:







QDS AND BACK
STILL..

'T SUPPOSE THAT'S
WHAT THEY cALL
PROGRESS, ER T

e A |

“NO 7€LLY.? a\,\\
U * 3

C/CENSE MONEY, AND.

ERE,'ANG ABOUT: YOu
SAID '€ BOMBED THE
G.PO TOWER AS WELLT
DOES THAT MEAN THEY

AN'T

.50 ANYWAY, WHEN WE.
EARD THE CAMERAS.
WERK

"BLOODY CHEEk !
i’ ©0

ALTHOUGH
T SuPPOSE.




BOLLOCKS:

BOLLOCKS MWSA/V
BOLLOCKS FRT7E ..

W CaLL AN
EVIL GEN//S.

"Duaurrn ‘AVE A PEDPEE
AN

THE K/ /’sé
wo@ses Péonre
? NOT BFFIN'
WS,

B0LLO
BOLLOCKS, -sﬂu. YER GOTTER
BOLLocks ! NS VT TO TN

"HE'S TAKEN AWAY
THE VO/CE o! Fﬂri

HOW SHALL 172
5T Leﬂvesf
HOW SHALL MY

COUNTRY FiLL
THE SILENCET"

LEL;:LLLL_L' :

Lt
LoL

it



MY PROBLEM IS, WITH THRE HER PEO!;EMS

Ve LN B SENT

Faz TWO DAYS. NO ¢ musm

PEL, LEAPER, BUT

HAPS O\RECTING 7HE
uSE ISA B8

WELL, THE
PEOPLE umﬂvnuc
MUCH TO SAY
FAR, LEADI E

THNGS A
TNJunN

“OR
M‘un' BE A G
IDEA JuST IN

POLI EAE
"ﬁs \\mwov\sﬁ
E S7%

4 OH YES .
AND LOOTERS ENGLAND
ARE TO BE SHOT. PREVAILS.




N\

"NGMF GLEP GOR, WHAT.
| | ABOLT THESE BaNGERS /
" INO, CHLOF 7 MBAN, T BELIEVE

IN (AW 'N'ORDER, BUT BLACK

*1iTO YOUR HOMES AND
REMAIN CALM. NOTHING
IS HAPPENING,

“I'D UKE TO
BUY A GUN,"




I-I'VE GOT MONEY.1 Hearo
B PERSO!

OAHLY'WANTAE
BUY A SHOOTER,
EH7

TO ASK,
THE BEST 7/ME, WHILE
THE ma,wr IRS ARE

lu“ I
I
IJus
WANT PA’D7‘£:7'/0V

s ; THINGS AZE S0 74k
s EN/NG LATELY

A BEVVY.
RNSW S s NS A
ATHIS GANGSTER SHITE.

FOOR NUNVREV
EHT AN YUR

Jus'r AFTER WANTEN

E PROTECT Y'SELT

ALl
B SEEN oYE
'LATER, THEN m FERNCO




PPENIN' ovs‘z
!AST FIN;.HLE\ TOo-

WHAT I 88D, T
NOBBY. 12 B ¢ ot
FINGERED DVER A TIN
O'BEANS, ONLY SHOT
THE POOR COW, DION'T
THEY7 S0,

I'HEV RE GHNNA GGDW
g G KICK IN THE ‘&
LIKE, E/Eh— / \
BODY'S fooceo P AN | \

EVEY, FOR SILE! ce
1S A FRABILE THING ..










VOVENBER 62,2998+

FINGERWAGON

VIETOR CHARLEV-NINER

ST ASSISTANCE
CROuL ENI

WEM \NTD BRAXTGN

LF THE MEN N LRGENTLY

HA
CHOLERA JABS REQUEST
AND

BEFORE LOOTERS
# REACH DEPTFORD MARSHES,
WE N{; The MozE

PROTESTING
THE EXECLITIONS.
\F WE CHARGE
MIGHT 7

TOR~
ARCETNER,
COME /N, PLEASE

ngfSi B en w

ANQECNY 5

PLEASE
RESPOND REPEAT
\.u:roﬂ SNy -

BULLE®
REV EAL_ Ms RuN IS

S
1S NOT
PANRRCHY, EVE.




HOW DID Y£57:5
PUTIT 7

"TURNING ANG.
Tuizmua IN TNE wxrsnma
FALLON CAN-
NOT HEAG.TN E FALLONER.
mmes FALL

FEOM YOUR WORLD OF
RE MATH YOU TOUCH
NTHIS SOLID AND

EN:uMEEmNe PLACE.

Thege A HANGING 71T

T8N S0 @LrchLy
YTE 2054 STACILM
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